
By Roy Nuhn 

Shortly after the turn of the 20th century, a little over
one-hundred years ago, the greeting style picture post-
card enjoyed immense popularity with Americans.
Hundreds of millions of them, including many for East-
er, were printed and sold to an eager public during a
15-year span of time leading up to World War I. 

Full of dressed rabbits, frolicking chicks, sweet-
faced children playing with colored eggs, and pretty
young ladies enjoying the delights of spring, Easter
postcards quickly became part of the customs and ob-
servances of the season. Besides being mailed or ex-
changed with friends, relatives, and loved ones, they
were affectionately preserved in beautiful albums as
cherished keepsakes. 

Important publishers of Easter postcards included
Raphael Tuck & Sons, International Art, Rotograph, E.
Nash, and E. A. Schwedtfeger & Co. They and scores of
other firms, both domestic and foreign importers, pro-
duced huge quantities for the American market. 

Tuck, the London-based international giant which
maintained a large, very active branch operation in New
York City, brought out its first Easter postcards in 1905.
These sold briskly, and from 1907 to 1912, the holiday
line every year numbered almost 200 six-card sets.
These were marketed in three distinct price ranges
aimed at fitting every pocketbook. The postcard empo-
riums in the nation's large cities and the postcard sec-
tions of major department stores everywhere received
the most expensive, most beautiful designs, those sell-
ing for 25¢ a handsome price for the time. Small variety
and retail stores located in every town coast to coast got
the ones priced at pennies each or two for a nickel. 

Milwaukee's E. C. Kropp Co. offered a line of over
200 Easter postcards in 1909 and, in New York City,
Davidson Brothers reported a tremendous demand for
their cards and was anticipating selling record-break-
ing numbers of them. 

Most of the commercially successful American il-
lustrators employed by the postcard industry, whose
heart and core was in New York City, did Easter topics.
Their ranks included Ellen Clapsaddle, H. B. Griggs, M.
E. Price and Gene Carr. Miss Clapsaddle, though, was
easily the most prolific. She drew nearly 200 designs for
International Art over a 10-year period. 

The artistry was filled with lovely women, cute chil-
dren, colorful Easter eggs, humanized rabbits and scam-
pering baby chickens. 

Most top quality cards came in sets of six, eight or

12, though they
were usually sold
as singles off of the
racks. Chickens
and rabbits acting
like people rank
among the loveli-
est and most inge-
nious designs
used on any holi-
day postcard. The
chickens were
drawn using all
sorts of transportation vehicles, including dirigibles and
automobiles. They also enjoyed rides on carousels made
out of eggs. Many cards pictured them dressed in
eggshell costumes, living in egg homes, and cruising
down streams and rivers on boats and canoes made en-
tire out of eggshells. 

Well-dressed rabbits found themselves in similar
portrayals, as well as carrying wicker baskets full of col-
ored, hard-boiled eggs; and delivering them to children
and adults. The popularity of the child's game of diabo-
lo, a sort of yo-yo, resulted in several spectacular post-
card illustrations showing rabbits playing with the toy. 

The religious theme, of course, pervades old Easter
postcards, probably more so than any other holiday ex-
cept Christmas. Large numbers of Easter postcards,
some quite beautiful, were filled with crosses, angels
and churches. 

Among the thousands of different Easter postcards
manufactured in the early years of the last century were
a number of novelties. While most of the better quality
cards had embossing, gilt edging and, on occasion,
gelatin overlays, the novelties were another way com-
panies had of enticing consumers to buy. 

Novelties included hold-to-lights - cards which
when held to a strong light underwent a change in color
or scene, add-ons, disk wheel kaleidoscopics, scene
changes, and those with silk, plush cushion eggs. Though
these innovative postcards sold for a nickel or quarter
more than standard stock, they enjoyed brisk sales. 

The marvelous medley of colors, illustrations and
special effects like gold embossing, and novelties made
Easter postcards popular with many collectors. So much
was produced in the earliest years of the 20th century
that no collection can ever be considered complete. All
in all, Easter postcards exert a strong appeal because
they help recall the Easters of yesteryear - sweet memo-
ries of a bygone time. 
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HHaappppyy  EEaasstteerr!!

Century-Old Easter Postcards
Brighten the Season

   

  










  

 
 



 

  



 




 
 
 


 



 
 

Pine Emporium
16714 Pine Valley Rd.
Pine, Colorado 80470

303-838-5150
bobaaac@aol.com







OPEN: Friday, Saturday and Sunday








 
 




 














    
  

 


    


 



  
   
 

 
 



  


     
 



















      


 
 




 
 

 

     
        





  
  
 



 





     
 

 


 

     



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



 

































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By Roy Nuhn 

Shortly after the turn of the 20th century, a little over
one-hundred years ago, the greeting style picture post-
card enjoyed immense popularity with Americans.
Hundreds of millions of them, including many for East-
er, were printed and sold to an eager public during a
15-year span of time leading up to World War I. 

Full of dressed rabbits, frolicking chicks, sweet-
faced children playing with colored eggs, and pretty
young ladies enjoying the delights of spring, Easter
postcards quickly became part of the customs and ob-
servances of the season. Besides being mailed or ex-
changed with friends, relatives, and loved ones, they
were affectionately preserved in beautiful albums as
cherished keepsakes. 

Important publishers of Easter postcards included
Raphael Tuck & Sons, International Art, Rotograph, E.
Nash, and E. A. Schwedtfeger & Co. They and scores of
other firms, both domestic and foreign importers, pro-
duced huge quantities for the American market. 

Tuck, the London-based international giant which
maintained a large, very active branch operation in New
York City, brought out its first Easter postcards in 1905.
These sold briskly, and from 1907 to 1912, the holiday
line every year numbered almost 200 six-card sets.
These were marketed in three distinct price ranges
aimed at fitting every pocketbook. The postcard empo-
riums in the nation's large cities and the postcard sec-
tions of major department stores everywhere received
the most expensive, most beautiful designs, those sell-
ing for 25¢ a handsome price for the time. Small variety
and retail stores located in every town coast to coast got
the ones priced at pennies each or two for a nickel. 

Milwaukee's E. C. Kropp Co. offered a line of over
200 Easter postcards in 1909 and, in New York City,
Davidson Brothers reported a tremendous demand for
their cards and was anticipating selling record-break-
ing numbers of them. 

Most of the commercially successful American il-
lustrators employed by the postcard industry, whose
heart and core was in New York City, did Easter topics.
Their ranks included Ellen Clapsaddle, H. B. Griggs, M.
E. Price and Gene Carr. Miss Clapsaddle, though, was
easily the most prolific. She drew nearly 200 designs for
International Art over a 10-year period. 

The artistry was filled with lovely women, cute chil-
dren, colorful Easter eggs, humanized rabbits and scam-
pering baby chickens. 

Most top quality cards came in sets of six, eight or

12, though they
were usually sold
as singles off of the
racks. Chickens
and rabbits acting
like people rank
among the loveli-
est and most inge-
nious designs
used on any holi-
day postcard. The
chickens were
drawn using all
sorts of transportation vehicles, including dirigibles and
automobiles. They also enjoyed rides on carousels made
out of eggs. Many cards pictured them dressed in
eggshell costumes, living in egg homes, and cruising
down streams and rivers on boats and canoes made en-
tire out of eggshells. 

Well-dressed rabbits found themselves in similar
portrayals, as well as carrying wicker baskets full of col-
ored, hard-boiled eggs; and delivering them to children
and adults. The popularity of the child's game of diabo-
lo, a sort of yo-yo, resulted in several spectacular post-
card illustrations showing rabbits playing with the toy. 

The religious theme, of course, pervades old Easter
postcards, probably more so than any other holiday ex-
cept Christmas. Large numbers of Easter postcards,
some quite beautiful, were filled with crosses, angels
and churches. 

Among the thousands of different Easter postcards
manufactured in the early years of the last century were
a number of novelties. While most of the better quality
cards had embossing, gilt edging and, on occasion,
gelatin overlays, the novelties were another way com-
panies had of enticing consumers to buy. 

Novelties included hold-to-lights - cards which
when held to a strong light underwent a change in color
or scene, add-ons, disk wheel kaleidoscopics, scene
changes, and those with silk, plush cushion eggs. Though
these innovative postcards sold for a nickel or quarter
more than standard stock, they enjoyed brisk sales. 

The marvelous medley of colors, illustrations and
special effects like gold embossing, and novelties made
Easter postcards popular with many collectors. So much
was produced in the earliest years of the 20th century
that no collection can ever be considered complete. All
in all, Easter postcards exert a strong appeal because
they help recall the Easters of yesteryear - sweet memo-
ries of a bygone time. 
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HHaappppyy  EEaasstteerr!!

Century-Old Easter Postcards
Brighten the Season

   

  










  

 
 



 

  



 




 
 
 


 



 
 

Pine Emporium
16714 Pine Valley Rd.
Pine, Colorado 80470

303-838-5150
bobaaac@aol.com







OPEN: Friday, Saturday and Sunday








 
 




 














    
  

 


    


 



  
   
 

 
 



  


     
 



















      


 
 




 
 

 

     
        





  
  
 



 





     
 

 


 

     




    
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



 

































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Springtime in the Rockies
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Who Was
Toby Fillpot? 

Page 7

  	 Editor’s Note:
		 Hard to believe but life is teeming 
around us. The latest excitement regards the 
bees. We knew we had bees going in and 
out of our house near the garage, we just 
didn’t know how many we had. We called 
a beekeeper who was more than happy to 
help re-locate the creatures. It turns out we 
had between 12,000 and 15,000 bees who 
have been working hard for over two years 
to build over 16 combs full of honey. Our 
beekeeper Chris started at about 8 a.m. in 
the morning and finished at about 8 p.m. in 
the evening. Once he had the queen, he felt 
he could move on. We are sad to see the bees 
go. We have so many wild flowers on our 
property probably because of their indus-
triousness. We only hope the remainder of 
the bees, find a new queen and start a new 
hive nearby. We are totally fascinated with 
honey bees and thought you would be, too. 
Besides being an ancient occupation, collectors 
should be happy to know there are countless 
collectibles related to beekeeping.
		 At some point humans began to attempt to 
domesticate wild bees in artificial hives made 
from hollow logs, wooden boxes, pottery ves-
sels, and woven straw baskets or “skeps.” 
Honeybees were kept in Egypt from antiquity. 
On the walls of the sun temple of Nyuserre Ini 
from the Fifth Dynasty, before 2422 BC, work-
ers are depicted blowing smoke into hives as 
they are re-moving honeycombs. Inscriptions 
detailing the production of honey are found on 
the tomb of Pabasa from the Twenty-sixth Dy-
nasty (c. 650 BCE), depicting pouring honey in 
jars and cylindrical hives. Sealed pots of hon-
ey were found in the grave goods of pharaohs 
such as Tutankhamun.
		 There was an unsuccessful attempt to intro-
duce bees to Mesopotamia in the 8th century 
BCE by Shamash-resh-ușur, the governor of 
Mari and Suhu. His ambitious plans were de-
tailed in a stele of 760 BC.

		 In prehistoric Greece (Crete and Mycenae), 
there existed a system of high-status apiculture, 
as can be concluded from the finds of hives, 
smoking pots, honey extractors and other bee-
keeping paraphernalia in Knossos. Beekeeping 
was considered a highly valued industry con-
trolled by beekeeping overseers—owners of 
gold rings depicting apiculture scenes rather 
than religious ones as they have been reinter-
preted recently, contra Sir Arthur Evans.
		 Archaeological finds relating to beekeeping have 
been discovered at Rehov, a Bronze and Iron Age

Continued on page 9

Beekeeping, tacuinum sanitatis casanatensis (14th 
century) Depictions of humans collecting hon-
ey from wild bees date to 15,000 years ago; efforts 
to domesticate them are shown in Egyptian art 
around 4,500 years ago. Simple hives and smoke 
were used and honey was stored in jars, some of 
which were found in the tombs of pharaohs such 
as Tutankhamun. It wasn’t until the 18th centu-
ry that European understanding of the colonies 
and biology of bees allowed the construction of 
the moveable comb hive so that honey could be 
harvested without destroying the entire colony.
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DEALER SALES THROUGHOUT THE STORE ALL MONTH LONG!

OLD CROWS ANTIQUE MALL
& Root Beer Bar& Root Beer Bar& Root Beer Bar

SHOP OLD CROWS FOR ALL YOUR BACK TO SCHOOL NEEDS
OLD CROWS LABOR DAY SALE SEPT 4-7

STOREWIDE 15%+ DISCOUNTS

17120 W. COLFAX AVE. STE 106 GOLDEN, CO 

303-973-8648 
www.oldcrowsantiques.com

MON-SAT 10AM-6PM SUNDAY 12-6PM

TIMELESS TREASURES NEST HERE
Active Military & Veterans Receive 10% Discounts Every Day

Dealer Sales Throughout the Store All Month Long!

www.mountainstatescollector.com Mountain States Collector  – AUGUST 2026 3
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AArrvvaaddaa

HHoommeesstteeaadd  AAnnttiiqquueess
66553300  WWaaddsswwoorrtthh  BBllvvdd..,,   SSuuiittee113300,,   AArrvvaaddaa,,   CCOO  8800000033

22  MMii lleess  NNoorrtthh  ooff   II--7700  oonn  WWaaddsswwoorr tthh,,   NN..EE..   CCoorrnneerr  ooff  6644tthh  aanndd  WWaaddsswwoorr tthh

wwwwww..hhoommeesstteeaaddaannttiiqquueemmaall ll ..nneett
772200--448844--33664444 OOppeenn  77  DDaayyss  aa  WWeeeekk,,   1100aamm  --   66ppmm

OOvveerr  7700  ddeeaalleerrss  wwiitthh  aa  wwiiddee  vvaarriieettyy
ooff  aanntt iiqquueess,,   vviinnttaaggee  ffuurrnniisshhiinnggss,,
ggllaasssswwaarree,,   jjeewweellrryy,,  ccooll lleecctt iibblleess,,

pprriimmiitt iivveess,,  sshhaabbbbyy  cchhiicc,,   
WWeesstteerrnn,,  NNaattiivvee  AAmmeerriiccaann,,   

hhoommee  ddeeccoorr  &&  mmoorree.. .. ..

BBeesstt   
ooff   AArrvvaaddaa

BBeesstt   AAnntt iiqquuee   MMaall ll   
iinn  AArrvvaaddaa
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AUGUST 1: Paris Street Market, Open-Air, Vintage, 
Boutique, Artisan. 1st Saturday thru October. June 6th, 
July 4th, August 1st, September 5th and October 5th. As-
pen Grove, Littleton, CO. Visit www.aparisstreetmarket.
com or call 303-877-9457.

AUGUST 1: OLD CROWS’ ANTIQUES ROAD SHOW 
12-3p.m. (First Saturday of Every Month) 17120 W. Col-
fax Ave. Ste 106, Golden, CO. Get estimates on your fa-
vorite treasures. Talk to experts about your antiques, art, 
vintage and collectibles. Limit 1 item per person, 11 to 3. 
Call 303-973-8648 for more info.

AUGUST 7: Join Cat’s Curiosities for The Art Dis-

trict On Santa Fe First Friday Art Walk. Open late until 
9:30pm. Call 720-772-6577 for more info.

AUGUST 15: LIVE AT THE CROWS at the Old Crows 
Antique Mall & Root Beer Bar, live musical performance 
by Jon Steidemann and Eric Weber 2-5pm 303-973-8648. 

AUGUST 22: OLD CROWS SUPPORTS THE ARTS, 
all day long Saturday. Call 303-973-8648 for more infor-
mation.

AUGUST: 2026 Walking Tours of Historic Florence, 
Colorado, Join The Florence Pioneer Museum and Re-
search Center offers guided tours  through the historic 
downtown of Florence, Colorado. For more info go to 
www.florencepioneermuseum.org or RSVP with Marty 
Lamm at 719-784-1904.

SEPTEMBER 4: OLD CROWS Labor Day Storewide 
Sale 15%+ OFF. Join us as we celebrate Labor Day in our 
Golden Colorado Nest giveaways, dealer discounts and 
much more. 17120 W. Colfax Ave, Set 106 Golden, Colo-
rado Call 393-973-8648.

OCT. 10 & 11: PUMPKIN PIE DAYS sponsored by St. 
Vrain Historical Society, Boulder County Fairgrounds, 
Longmont, homemade pumpkin pies served.

Show Calendar: August 2026

www.mountainstatescollector.com Mountain States Collector  – AUGUST 2026 5

Calendar

Antiques | Clothing | Jewelry | Books | Furniture | Home Decor | Collectibles

Wed + Thurs 11am-5pm | Fri + Sat 11am-7pm | Sun 12-5pm

At Cat's Curiosities, we believe the best antiques have a story to tell. 
Whether you're a seasoned collector or discovering the magic of vintage 
for the first time, we're dedicated to helping you find those special pieces 

that make your home uniquely yours—the treasures people remember 
long after they’ve visited.

Denver’s Art District on Santa Fe
808 Santa Fe Drive
Denver, CO 80204

720.772.6577
email: catscurios13@gmail.com |       @catscuriosities |       @catscuriosities13



1410 S. WADSWORTH BLVD.
LAKEWOOD, CO 80232

M-SA 10AM - 6PM
SUN 11AM - 5 PM

www.trwhatknots.com
@trwhatknots

TIMELESS RELICS & WHAT-KNOTS

Preserving History, One Relic at a Time!
Come join our antique family — open seven days a week. 

Home to more than 45 unique antique and collectible vendors. 
Our beautiful 7,000 square-foot mall is filled with treasures waitng to be discovered!
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By Maureen Timm

		 There are many theories in regard 
to how Toby Fillpot was brought into 
the world as a character. The name 
“Toby” was used originally to describe 
jugs which were made in the form of a 
seated male figure in a tricornered hat. 
He usually held a beer jug on his knee 
and sometimes held a pipe or glass in 
his hand. The hat was made so that each 
comer formed a convenient spout.
		 Toby was dressed in the style of the 
1700s, which consisted of a full length 
coat with low set pockets, waistcoat, cra-
vat, knee breeches, stockings and buck-
led shoes. An interesting feature of the 
early jugs is the hollow cap which fitted 
into the top of the hat and was used as a 
cup.
		 He has been associated with the fat boister-
ous Sir Toby Belch in Shakespeare’s “Twelfth 
Night,” and “My Uncle Toby” from Laurence 
Sterne’s “Tristam Shandy.” This book did ap-
pear about the same time as the earliest Tobies, 
around 1700.
		 Other characters who may have helped 
bring Toby into existence include Harry Elwes, 
a Yorkshireman who is alleged to have drunk 
two thousand gallons of strong ale from a 
brown jug, and who bore the nickname of Toby 
Fillpot. He died in 1761.
		 Another character was Paul Parnell, also 
a Yorkshireman. His obituary was in Gentle-
man’s Magazine dated December 1910.

		 “At the Ewes Farmhouse, Yorkshire, aged 
76, Mr. Paul Parnell, fanner, grazier and malts-
er, who during his lifetime drank out of one sil-
ver pint cup upwards of 2,000 pounds sterling 
worth of Yorkshire stingo, being remarkably at-
tached to stingo tipple of the home brewed best 
quality. This calculation is taken at 2 pence per 
cupful. He was the bon vivant whom O’Keefe 
celebrated in more than one of his Bacchanalian 
songs, under the appellation of Toby Fillpot.”
		 The name Toby Fillpot occurred, proba-
bly for the first time in print in the song “The 
Brown Jug,” published in 1761 in a volume of 
“Original Poems and Translations” by the Rev-
erend Francis Fawkes.
	Although entirely original in conception, Toby 
was the descendant of a long line of jugs in hu-

man form fashioned by potters in earlier 
years.
	 Since the dawn of history, long before 
man began to record his ideas and life ex-
periences in writing, potters have made 
images of living beings. Some may have 
been used in religious rituals and some 
were created for fun
	 Ancient Greece provides numerous ex-
amples of jugs, cups, perfume pots and 
wine vessels made in the likeness of hu-
man beings, satyrs, sphinxes and other 
mythical creatures.
	 It is interesting to note that a Roman 
potter in Staffordshire was making fa-
ceurns some fifteen hundred years before 
Toby made his first appearance.
   In the early eighteenth century some 
small earthenware figures and jugs were 

made in Staffordshire, England. They depict-
ed midshipmen, soldiers, musicians and other 
characters of that century.
		 These were probably made by several dif-
ferent potters living in and around Stoke, En-
gland. These figures appear to have been the 
immediate forerunners of the Toby Jug. Some 
of them have tricornered hats pinched out in 
the front to facilitate pouring and hollow seat-
ed figures are holding jugs, pipes and beakers. 
They were rather crudely modeled and glazed 
with black blobs for eyes and buttons. Howev-
er, the potters were learning to depict the ev-
eryday humor of life in rural England.
		 Around the 1770s an entirely new creation 

Continued on page 9

Who Was Toby Fillpot?



By Anne Gilbert

 Q. I found this 
ugly metal and 
glass inkwell while 
cleaning out a desk 
drawer in an old 
office building. The 
building was going 
to be demolished 
and this had been 
my late fathers of-
fice for many years. 
I had planned to 

throw it away but decided to find out if it was 
anything special. The bottom of the pressed 
glass inkwell shows “PS& W Co.” Pat. Date 
Dec. 11,77. Top of metal part shows stork and 
places for four pens. Any value?
	T.G. - Ft. Lauderdale, FL.
		 A. Beauty is in the eye of the beholder. 
What a find! Your desk inkstand was made in 
1877 by Peck, Stow Wilcox Co., Connecticut. At 
that time many such desk inkwells were of cast 
iron in a variety of designs. Silver, as well as 
other materials, were popular. The fancier ones 
were status symbols. A good examples would 
be inkstands and entire desk stands made by 
Tiffany & Co.
		 A collector might pay $400 or more for 
yours.
		 Q. I retrieved this cabinet from an 1800s 

farm house and have had it for several years. 
I’ve asked people what they thought about it 
and they had no answers.
		 It is 42” wide, 44”high and 22” deep with a 
glass see-through top, double glass doors and 
a bottom drawer. The sides are padded horse 
hair canvas as is the back. What is it? What was 
it used for, how old and any value?
		 B.G.S.- Goshen, Indiana
		 A. You have a rare example of Ameri-

can Empire furni-
ture(1820-40). The 
finish appears to be 
mahogany veneer. 
The use of horse-
hair padding on the 
sides and backs is 
confusing. It could 
have been used to 
protect the sides. 
Since the drawer 
pulls are missing 
this lowers the val-

ue. However, a collector of Empire furniture 
might pay $800 or more.
		 Q.  According to our family history this 
beautiful side chair belonged to our great 
grandmother and sat in her parlor. That would 
have been sometime in the mid 19th century. It 
was supposedly brought from England when 
she came to America around 1860. It now be-
longs to me.

     It is in perfect condition and a friend told me 
it is made of papier-mâché with a lacquer fin-
ish. It has mother-of-pearl inlays. On the bot-
tom is a worn stamp that looks like “Jennens 
and Bettridge. 
		 What can you tell me about it and what 
could it be worth.
		  A.G.S. Kansas City, KS
		 A.  You have a piece of English furniture 
making history. Aaron Jennens and T.H. Bet-
tridge, in Birmingham, England, began around 
1815 creating Oriental style, papier-mâché fur-
niture and decorative objects very fashionable 
at the time. They pioneered a process combin-
ing mother-of-pearl inlays, gilding and hand 
painting. 
      It all began when the Japanese began trade 
with Europe and America in the 1850s and 
when Japanese pieces were exhibited at the 
London Interna-
tional Exhibition 
in 1862. Jennens 
and Bettridge 
exhibited their 
pieces and won 
awards.
		 Your chair 
could have a 
current auction 
value of $700 in 
America, much 
more in England.   
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Continued from page 7
appeared. This was a figure jug depicting plain-
faced, squat bodied Toby Fillpot. The modeling 
and coloring far surpassed the previous earth-
enware figures. 
		 The first Toby Jug was probably made be-
tween 1760 and 1770. In 1750 there were many 
small thatched potworks in the district of North 

Staffordshire which is known all over the world 
as “The Potteries.”
		 Ralph Wood I and his son, Ralph Wood 11, 
both made figures and Toby Jugs in their facto-
ry in Burslem, the mothertown of the Stafford-
shire potteries. They were among the first En-
glish potters to use their names, or a rebusmark 
of trees (i.e.wood) to identify their pottery.
		 The beautiful effect of the early Ralph Wood 
Tobies was due to the painting of colors with 
translucent glazes. The colors shone clear and 
luminous from the opaquewhite ground. This 
process was superseded by painting enamels 
over the glaze in opaque colors, which, though 
brilliant were not as delicate as the older tech-
nique.
		 Enoch Wood produced many figures and 
figure jugs from existing models including 
standing Tobies.

		 By the end of the 18th century there were 
many makers of Toby Jugs. Some were good, 
some were bad and some of indifferent quali-
ty. The art of making these jugs was introduced 
into the United States, probably by potters from 
Stoke, England who emigrated in the late 18th 
century.
		 The earliest Toby Jugs were not marked 
with the potter’s name and there are no written 
records. One potter often copied the designs of 
another. Because of this it is impossible to find 
the exact truth as to Toby’s “onlie begetter.” To 
this day the Toby legend remains a never end-
ing story. 
		 Some of the famous names associated with 
the early development of Toby Jugs are as fol-
lows: John Astbury, Ralph Wood, Josiah Wedg-
wood, Enoch Wood, Thomas Whieldon, Aaron 
Wood and Ralph Wood.
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Continued from page 1
archaeological site in the Jordan Valley, Israel.
		 Thirty intact hives, made of straw and unbaked 
clay, were discovered by archaeologist Amihai Mazar 
of the Hebrew University of Jerusalem in the ruins of 
the city, dating from about 900 BC. The hives were 
found in orderly rows, three high, in a manner that 
could have ac-commodated around 100 hives, held 
more than 1 million bees and had a potential annual 
yield of 500 kilograms of honey and 70 kilograms of 
beeswax, according to Mazar, and are evidence that 

an advanced honey industry existed in ancient Israel 
3,000 years ago.
		 In ancient Greece, aspects of the lives of bees and 
beekeeping are discussed at length by Aristotle. Bee-
keep-ing was also documented by the Roman writers 
Virgil, Gaius Julius Hyginus, Varro, and Columella.
		 Beekeeping has also been practiced in ancient 
China since antiquity. In the book “Golden Rules 
of Business Success” written by Fan Li (or Tao Zhu 
Gong) during the Spring and Autumn Period there 
are sections describing the art of beekeeping, stress-

ing the importance of the qual-ity of the wooden box 
used and how this can affect the quality of the honey.
		 The ancient Maya domesticated a separate spe-
cies of stingless bee.
		 There are more than 20,000 species of wild bees. 
Many species are solitary e.g., mason bees, leafcut-
ter bees (Megachilidae), carpenter bees and other 
ground-nesting bees). Many others rear their young 
in burrows and small colonies (e.g., bumblebees and 
stingless bees). Some honey bees are wild e.g. the 

Continued on page 15
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Rooster Collectibles –
By Robert Reed

One of the most enduring
symbols in earlier America was
the rooster. It was a dominate
image for this coun- try’s classic
folk art including weather-
vanes, wood carv- ings, and
windmill weights.

later the traditional rooster
would be crowing on an assort-
ment of American-crafted
things including hooked rugs,
cookie jars and even salt pepper
shakers.

Historians suggest that the
rooster was one of the ear- liest
choices for weathervanes de-
signed in the United States and
Canada. Prior to the 18th centu-
ry it had been widely used in
Europe on church steeples of
the Christian faith. To Chris-
tians the rooster represented the
New Tes- tament’ s account of
Peter’ s three-time denial of
Christ when such an animal
crowed twice.

The French referred to such a rooster image as a
chantecler, other name variations included cockerall
or often times in the case of a weathervane, the
weathercock. By whatever name they were readily
visible atop shrines, churches and barns throughout
North America during the 1700s and 1800s.

Certainly one of the oldest rooster designs used
in America was the copper cockerall which adorned

the steeple of the Dutch Reform Church at Albany,
New York. The symbol dated from the 1650s and
made largely of copper. Another early rooster weath-
ervane, crafted in 1715, stood atop the Rocky Hill
Church, in Amesbury, Massachusetts. It too was riv-
eted from sections of copper.

During the 1720s on of the most famous weath-
ervane makers in New England, Shem Drowne, was

fashioning rooster weathervanes in the roost-
er image. One of his best works was the giant
Revenge Cockerel which stood atop the First
Revenge Church of Christ. Said to be ham-
mered from copper kettles, it weighed more
than 170 pounds. History records it was
blown down during a storm and crashed
through the room of a nearby house landing
in the kitchen.
At times the basic copper of rooster weath-
ervanes was enhanced with sections of gold
leaf and decorated further with yellow paint.
By the 1790s such roosters were fre- quently
painted and sometimes wood and metal
were in- corporated to form a complete unit-
ed. On occasion rooster legs were make of
wrought iron.
By the early 19th century the rooster weath-
ervane re- mained popular and could be
found made simply of wood or constructed
of whatever metals were available. Typi-
cally the wooden roosters were finished with
a paint coat of yellow or reddish brown. 
While the wooden versions could be repaint-
ed from time to time, often they eventual- ly
gave way to the ravages of weather. As a re-
sult it is dif- ficult today to find prime exam-
ples of 19th century wood- en rooster weath-

ervanes.
Weathervane manufacturing had become a pros-

per- ous trade by 1850 and the strictly wooden roost-
er had been generally replaced with metal versions.
In many ways the use of metal allowed for more cre-
ativity.

Typically such rooster weathervanes were the
Continued on the next page
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				  By Robert Reed
							   
	Then hail to labor! everywhere,
	Honor to those who do their 
share.
				  Labor Day poem
				  by Clara Denton, 1928

		 Long unnoticed, the collect-
ibles of the Labor Day holiday 
are gradually gaining in recog-
nition. After all it is an event 
that has been celebrated nation-
ally since the latter part of the 
19th century.
		 Some true treasures of the 
American labor movement ac-
tually predate the establish-
ment of Labor Day itself. In the 
Marion Carson Collection of 
the Library of Congress is a hat 
ribbon worn for a labor orga-
nization parade in the 1820s. The parade was 
staged in Philadelphia by the Brotherly Union 
Society. During that decade the journeymen 
house-carpenters of that city made the first at-
tempt to get the hours of work reduced to ten a 
day. The effort was unsuccessful.
		 Historians generally agree that the first ac-
tual Labor Day parade was held in New York 
City’s Union Square on September 5, 1882. In-
terestingly while the holiday has traditionally 
been thought of as always being observed on 
a Monday, the first parade was actually on a 

Tuesday according to records of the United 
States Department of Labor. It was held under 
the direction of the Central Labor Union in that 
city.
		 Possibly one of the first Labor Day parade 
collectibles appeared just one week later in the 
form of the news magazine Frank Leslie’s Illus-
trated. The September 16, 1882 issue featured 
drawings of the event. Marchers were depict-
ed in the artist’s rendering as carrying banners 
and signs with such slogans as “Vote for the 
Labor Ticket,” “Labor Creates All Wealth,” and 
“8 Hours Constitute a Day’s Work.”

	 Published images of American 
worker in the 1880s, according to 
a study done by the Smithsonian 
Institution a century later was a 
“stereotype of a lone, white, male 
craftsman in a mechanic’s paper 
hat, carrying dinner pail.” Such 
characterizations appeared in 
magazines and on product labels.
	 In the years that immediately 
followed the first parade, labor 
organization moved the event 
to a Monday thus providing one 
of the 19th century’s first three-
day weekends for workers. The 
“working men’s holiday” idea 
also spread to other major cities 
where unionization was fairly 
well established. 
	 Some accounts say the first 
Monday in September was fa-
vored because it came at the 

“most pleasant season of the year” midway 
between the Fourth of July and Thanksgiving, 
and thus would fill a gap in the chronology of 
legal holidays. Most research indicates that the 
general idea in New York, Philadelphia, and 
other industrial centers was to provide for pa-
rade to show strength and solidarity, to be fol-
lowed by a festive family picnic.
		 Little by little such labor union related 
events spread to other cities and came to the 
attention of individual state legislatures. States 
such as Colorado, Massachusetts, New Jersey, 
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New York, Nebraska and Pennsylvania jointed 
the ‘parade’ by establishing Labor Day as an 
official holiday. 
		 Eventually the American Federation of 
Labor forecast “it shall be as uncommon for 
a man to work on that day (Labor Day) as on 
Independence Day.” That prediction became a 
reality in 1894 when the U.S. Congress passed 
an act making the first Monday in September 
of each year a legal holiday in the District of 
Columbia and all U.S. territories.
		 As the 19th century came to a close Labor 
Day celebrations, especially parades and simi-
lar outings, became widespread. Likewise there 
were numerous decorative items produced to 
be wore on such occasions. Striking multi-color 
celluloid  pinback buttons were manufactured 
by  the Whitehead & Hoag Company and oth-
ers. Typically they included a slogan, ie. “The 
Union Is Strength”, and symbol of patriotism 
including the U.S. flag or an eagle along with 
a symbol of unity such as a handshake. There 
were multi-colored ribbons too which could be 
attached to the lapel of a jacket or the front of a 
shirt. The wording on the ribbons might be as 
basic as simply the words Labor Day or elabo-

rate enough to show a worker with 
the America flag and a hammer---
all in red, white and blue.
		 Early in the 20th century, in ad-
dition to pinback buttons, lapel rib-
bons and various badges, citizens 
could also celebrate the holiday 
with postcards. Nash Publishing 
Company produced a set of two 
embossed fully illustrated Labor 
Day Souvenir postcards. One pro-
claimed, “labor shall refresh itself 
with hope,” while second declared, 
“Labor Conquers Everything.” (In-
deed the image of the laborer on 
postcard number two was much 
as image Smithsonian had earli-
er described, “a lone, white, male 
craftsman in a mechanic’s hat...” 
Lounsbury Publishing did a set 
of four Labor Day postcards sim-
ilar in style to those by Nash. The 
Lounsbury titles included Makers 
of Prosperity, Man in Overalls, La-
bor Taking a Day Off, and Our Lat-
est Holiday.

		 According to Susan 
Nicholson author of The En-
cyclopedia of Antique Postcards, the 
Lounsbury set was published in more 
limited numbers. The fourth card of the 
series, Our Latest Holiday, featuring a 
Labor Day parade which also includ-
ed Santa and Uncle Sam is the most 
highly sought of the four. Meanwhile 
numerous other publishers also issued 
postcards of actual Labor Days parades 
during the early 1900s including one in 
Sapulpa, Oklahoma. 
		 Labor Day buttons and ribbons 
had taken decidedly more patriotic 
tone by 1917 and 1918 within the shad-
ow of World War One red, white and 
blue Labor Day ribbon dated 1918 pro-
claimed, “We’re Behind the Man Be-
hind the Gun.” It bore the illustration 
of a worker rolling up his shirt sleeves 
with factory smoke stacks in the back-
ground.
		 Later Labor Day parades and 
events also produced memorabilia 
ranging from photographs of parade 

floats to booklets and programs. In 1945 Victo-
ry Labor Day Rally celebrated both the efforts 
of organized labor and efforts of U.S. troops in 
World War II. Noted the multi-paged program 
issued by the Baltimore, Maryland Congress of 
Industrial Unions:
		 “One this day, labor’s traditional holiday, 
we salute our fellow trade unionists in the 
armed forces and merchant marine who, scat-
tered over the four corners of the earth, can-
not be here to share in the celebration of Labor 
Day.”
		 In 1982 Carolrhoda Books Inc. published 
one of the few books devoted entirely to this 
particular holiday. Labor Day by Geoffery 
Scott, was illustrated by Cherie Wyman and 
described the origins of Labor Day including a 
“monster labor festival” held in New York City 
a century earlier.
		 While still a major American holiday, ob-
servance of Labor Day has changed from earli-
er decades according to the U.S. Department of 
Labor, and elaborate displays and massive pa-
rades are no longer as prevalent as they were 
in the heart of the 20th century.

of Labor Day
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Quilts And Coverlets: 1760-1900
By Beatrice Levin

On view at the Museum of Fine Arts,
Texas, until Feb. 17, 2002, a remarkable ex-
hibit of fascinating old quilts and coverlets
displays quilts and coverlets, mostly from
Bayou Bend, the home of Ima Hogg's fa-
mous American antique collections.

From our earliest history, weaving and
quilting bedcovers has been a medium for
creative artistry. Since quilting became ele-
vated from a home craft to a respected cre-
ative art, it also has become appreciated as
a textile antique for its symbolism.

European immigrants brought not only
quilts to the colonies, but also quiltmaking
skills that developed and flourished. Even-
tually, the quilt made for winter warmth
evolved into a collectable. Some, like an
Eagle quilt together with a symbolic dove
and intricate squares of flowers and vegeta-
bles and American flag, symbolize hope for
peace during a time of unease then and
now. This Baltimore Quilt, (c. 1840s) is made entirely of
cotton, and incorporates unusually fine aesthetic ele-
ments of design and color.

The Stars and Stripes and the American eagle ap-
pear in countless 19th century quilts. A popular song of
the century, "I was seeing Nellie home; It was from Aunt
Dina's Quilting Party, I was seeing Nellie home," ex-
pressed a convention of women working in sewing cir-
cles for religious or charitable causes. The friendship
quilt, created usually by neighbors or members of a

group, church or family became a tangible example of
how the women bonded to each other. Objects of both
utility and beauty, quilts became documents revealing
the values of the needlework of these friends.

As early as the War of 1812, the patriotic quilt be-
came beloved and cherished. During the War of Mexi-
can Independence (1846-48) and especially in the Cen-
tennial celebration in 1876 such quilts were publicly dis-
played with pride.

Many women who had been making tiny stitches
by hand turned to the sewing machine when it became
available just about the time commer-
cial quilt patterns became available. In
this exhibit, we see how the album
quilt became popular between 1845
and 1855 in Baltimore, Md. While these
patterns limited the ingenuity of theme
and composition, women could still
sign the quilt and add a touch of origi-
nality. In this exhibit, Texas women
added a reference to their state by in-
corporating a red "lone star" into their
designs.

Quilters work with three layers of
material, a center batting, and a back-
ing sewn together. Among quilting
styles developed between 1750 and
1825, wholecloth or calimanco quilts
were made from lengths of fabric that
had not been pieced into a design. In-
stead, the lengths were woven on nar-
row looms and then stitched together.

The fabric was given a glossy sheen by
being run through a roller. Stitching
through all the layers of cloth created the
decorative pattern.

During the Industrial Revolution, men
became professional weavers in shops
that specialized in coverlets. By the 1820s,
a Frenchman named Jean Marie Jacquand
patented a loom attachment that used
punch cards to control yarns. This made
it possible for professional weavers to
control the yarns. Certain detailed pat-
terns could be mass-produced. These
usually had patriotic symbols, architec-
ture, flora and fauna, and even portraits
of patriots.

By mid-19th century, machine pow-
ered looms turned yarn into fabric. Roller
printing was developed in 1815, and it
was not long afterwards that the patterns
on American quilts were roller printed.
An English chemist, William Henry
Pekin, experimenting with synthetic dyes

created reds, purples, greens and oranges. Before long,
American quilters were using vibrant colors and intri-
cate patterns. By 1880, Philip Schum, a German immi-
grant, had a weaving business in Lancaster, Penn.

Among the favorite quilts in this exhibit is one by
Linda O. Lyssett. She longed to leave her mark on his-
tory, and in one simple unpretentious quilt she created
a medium that would outlive even many of her hus-
band's houses, barns and fences. She signed her name
in friendship onto cloth and in her own way wrote: "Re-
member Me."
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The Continental Army 
Marched in 100 
Degree Weather

		 If you ever feel like complaining about the heat just remember that 
the Continental Army under George Washington marched 75 miles in 
full wool uniforms over ten days in 100 degree weather before fighting 
the Battle of Monmouth.

	 American, re-
member who you 
are descended from.
	 Molly Pitcher: 
Mary Ludwig Hays 
became a legendary 
figure of the battle 
(“Molly Pitcher”) 
after she report-
edly carried water 
to troops and took 
over firing a cannon 
when her husband 
collapsed.
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Antiques, Gifts, Art Gallery, Tom Clark
Gnomes, Jewelry, Furniture, Vintage Fabric,

Clothes, Books, Glassware, Collectibles.

OPEN: Friday, Saturday and Sunday

Nebraska

General Line of Antiques
and Primitives

Catch us in or by appointment, call ahead.
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Blue Star
Museums
like Hotel

de Paris in
George-

town, 
Colorado,

give special
discounts to

veterans.
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Join leading voices
in the fields of history,
horticulture, and land-
scape design as they ex-
plore revolutionary
methods for stewarding
gardens and landscapes
in the face of environ-
mental challenges. 

The Mount Vernon
Symposium is endowed
by the generous support
of The Robert H. Smith
Family Foundation and
Lucy S. Rhame. The
event takes place May 30, 2025 - June 1, 2025 — All
Day.  In-Person Cost: $500 for General Public; $400
for Members and Donors
Includes all Lectures and Meals
Loccated at the George Washington Presidential Li-
brary

Virtual: Watch in real-time or through July 2
(30 days after the event) $75 General Public

“Judiciously Cultivated:” Revolutionary
Gardens, Future Visions 

From saving seeds to implementing a seven-
year crop rotation system, George Washington in-
tended his fields and gardens to be “judiciously”
and sustainably cultivated, ensuring their survival
for seasons to come. 

As Washington did, other early landscape de-
signers, botanists, and free and enslaved gardeners
and farmers experimented, innovated, and revolu-
tionized methods for caring for their gardens, fields,
and land. Often, they did so in the face of dramatic
climate shifts, exhausted soil, and dwindling natur-
al resources.

Join leading scholars, horticulturists, and land-
scape designers as they explore these histories and
share behind-the-scenes insights into how they're
carrying Washington's message forward, working
creatively to design, manage, and protect green
spaces for future generations. 

All lectures take place in the David M. Ruben-
stein Leadership Hall within the Washington Li-
brary.  The Washington Presidential Library has a
partnership with the Hampton Inn & Suites Fort

Belvoir Alexandria South, the closest hotel to the
Mount Vernon estate. Book a stay for nights between
May 30 and June 1 to take advantage of their exclu-
sive, special rate. Call the hotel directly at (703) 619-
7026, and ask for your Mount Vernon discount.

Be sure to check out George Washington's
Mount Vernon at mountvernon.org or go to li-
braryprograms@mountvernon.org

Also, check out the video devoted to George
Washington’s Gardens at  @BobbleheadGeorge and
@mountvernon for a tour of the beautiful gardens
at George Washington's Mount Vernon! Mr. Ray-
mond, Mr. Graham, & Mr. Gimbi take a close look
at George and Martha Washington's Upper Gar-
dens, Lower Gardens, Botanical Gardens, and Green
House. 

The Mount Vernon Ladies' Association was the
first national historic preservation organization and
is the oldest women's patriotic society in the United
States. Its pioneering efforts in the field of preserva-
tion set an important precedent and have served as
a model for many. This intrepid group of American
patriots have been preserving and promoting
George Washington's Mount Vernon for more than
160 years. They continue to restore and maintain the
Mansion, grounds, and outbuildings so that the mil-
lions of people who visit each year can experience
the estate as it looked at the time of Washington’s
death in 1799. They are proud that Mount Vernon
does not accept government funding. They are a
501(c)(3) nonprofit organization and rely solely
upon patriotic individuals, foundations, and corpo-
rations to help preserve George Washington’s home
and to educate visitors from all over the world.

Revolutionary Gardens, Future Visions
    
 







    









      
      





   
   
   






  

   
   


    

    
  



  

    




   


     



   







 
    
     

    


   

  










  

 
 



 

  



 




 
 
 


 



 
 

Pine Emporium
16714 Pine Valley Rd.
Pine, Colorado 80470

303-838-5150
bobaaac@aol.com







OPEN: Friday, Saturday and Sunday








 
 




 















 
































 


   

 
    
     


 
    



 
  

        
      
 





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August 3
Washington Assumes Com-
mand of the Continental Army 
(1775)
 
August 5
Abraham Lincoln imposes the 
first federal income tax (1861)
 
August 7
George Washington creates 
the Purple Heart (1782)
 
August 10
76th Anniversary of the De-
partment of War, renamed the 
Department of Defense (1949)
 
August 14
Franklin D. Roosevelt, 32nd 
President of the U.S., signs the 
Social Security Act (1935)

August 15
201st Anniversary of the vis-

it of the Marquis de Lafay-
ette to the U.S., which begins 
at Staten Island, New York 
(1824)
 
August 21
251st year anniversary of the 
siege of Fort St. Jean launched 
he Americn invasion of Cana-
da (1775)
 
August 24
251st Anniversary of King 
George III refusing to consid-
er the Olive Branch Petition 
issued the Proclamation of Re-
bellion against the American 
colonies (1775)
 
August 24
British Troops set fire to the 
White House (1814)
 
August 26
Women’s Equality Day

American History
August Anniversaries

INSPIRATION

August’s 
Quote of Month

Bridges, A Postcard History is a massive book that manages to span
both the cen- turies and the types of structures for the curious and
eager reader.

Various sections of this comprehensive book provide sections on
the evolution of bridge types and specific bridge construction. There
are also significant sections on landmark bridges in America and else-
where, bridges on The National Road, bridges on the U.S. highway sys-
tem, and structures within the Interstate highway system.

Coverage of bridge types section is extensive. It includes stone arch-
es, beam bridges, reinforced concrete arches, steel trusses, steel arches,
suspension bridges, cable-stayed bridges, and even moveable bridges.

For all of its variety however it gives only four examples among its
hundreds of illustrations of my personal favorite---covered bridges.

The author Geoffrey Goldberg notes in the preface that “this book
makes use of images carefully culled from my extensive postcard col-
lection, and augmented occa- sionally by images that man has pro-
duced.”

“We will not only describe the various bridges, but we will exam-
ine the reason each was built, and why one bridge type was selected
over another in the context of its location and time,” the author adds.

The section on landmark bridges includes london Bridge, the
Brooklyn Bridge, the George Washington Bridge, and the Golden Gate
Bridge among others. Postcards else- where in the volume also feature
an array of bridged ancient roads and superhighways.

Featured in the bridge construction section are postcards depicting
cantilevered construction, cableways, concrete forming, and suspen-
sions bridges.

More than 480 postcards of bridges are presented in the extensive
book, most are in full color. None are given values. And as vast as the
coverage in the book is lots of bridges in little towns and small cities
that would have held strong appeal for many postcard collectors are
omitted. Goldberg works as a bridge engineer in Pittsburgh, Pennsyl-
vania. Ashley Rooney who served as editor for the book is the author
of numerous postcard-related histories as well as other books ranging
from architectural themes to regional ghosts.

Bridges, A Postcard History by Geoffrey Goldberg, hardcover, color
illustrated, index, 208 pages is $49.99 plus shipping from Schiffer Pub-
lishing, www.schiffer- books.com. Originally published in 2011.
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BBooookkss

Book of Bridge Postcards Spans Both Time And Types





  

 

 


  



SStteerrlliinngg

The Hotel De Paris Mu-
seum™, a site of the Na-
tional Trust for Historic
Preservation, is owned
and operated by The
National Society of the
Colonial Dames of
America in the State of
Colorado. The Museum
is located in George-
town, Colorado, just
west of Denver off In-
terstate 70. 
Louis Dupuy’s leg-
endary Hotel de Paris
dates to the silver min-
ing boom, when it
served as a first-class
French restaurant,
showroom for traveling
salesmen, and luxuri-
ous hotel during the
Gilded Age.

Their Mission:
To collect, preserve,

and share history asso-
ciated with Louis
Dupuy's Hotel De Paris,
and serve as a catalyst
for heritage tourism in
Georgetown, Colorado.

GGeeoorrggeettoowwnn

MSC April 2025 layout_1-468533659.e$S_MSC 1-7 Sept. 2010  4/2/25  7:15 PM  Page 8



www.mountainstatescollector.com Mountain States Collector  – AUGUST 2026 13

Collectibles

Artwork | Furniture | Clothing | Kitchen | Home Decor 
Yard Tools | Lamps | Glassware | Crystal | China | Construction Tools and much much more! 

corner of Holly & Florida 

1511 S. Holly Street
Denver  80222 303.518.0464 M-Sa 10am - 4:30pm

Light up your home from dim to dazzling!

Collectibles for Golfers Abound
By Anne Gilbert

 
		 There’s nothing new about collecting golf 
memorabilia. However, it wasn’t until 1970 
that two ardent golfers, Robert Kuntz and 
Joseph S.F. Murdoch decided it was time to 
get serious about collecting golf history. The 
result was “The Golf Collectors’ Society,” an 
international organization that connects and 
educates golfers about collecting.
		 Golf originated in Scotland around the 
East Coast in the area of St. Andrews in 
the 18th century. People of all walks of life 
played the game. Clubs and a ball were all 
it took for the game and it had specific rules 
at that time. Players included Mary Queen of 
Scotts.
		 When one of the earliest recorded wood-
en-headed golf clubs, c. 1759 came to a So-
theby’s auction, over a decade ago, it was 
estimated to sell for as much as $140,00.00. 
Unlike today’s clubs it had an additional lead
weight, held in place by a hand-made square 
nail. It also had its original ash shaft and part 
of the listing grip.
		 Golfing as social status began in 1813 
when William IV granted royal patronage to 
the Perth Golfing Society. After that it was 
known as the Royal Perth Golfing Society 
and Country and City Club. During the early 
20th century it had snob appeal tied in with 
the country club set.These days it is enjoyed 

by anyone with a set of golf clubs.
	CLUES: Golf memorabilia was created as 
early as the 18th century from trophies to en-
graved silver golf clubs engraved with tour-
nament winners names. By the 19th century 
golf balls were made of a variety of materi-
als that collectors look for. Some were feath-
er-filled, others were hand-hammered gutta 
percha. 1930s to 50s balls are collectible and 
still turn up these days.
		 Many collectors specialize in one catego-
ry such as paper items. Autographs on pro-
grams, photos and plaques are expensive. An 
exception would be a rarity like a Life Mag-
azine cover, with Ben Hogan, August 1955, 

autographed. It could sell for several hun-
dred dollars.
		 Golf clubs, even from the 1950s, wood 
with steel shafts, are going up in value. Cur-
rently, an 1865-70, dark stained Beach long 
nose play club with J. Anderson, engraved 
on the head is up for sale for $2,350.
		 Now would be a good time for beginning 
collectors to invest in items relating to fa-
mous contemporary golfers.

		 PHOTO CAPTION: 1865-70 J. Anderson 
golf club.
		 PHOTO CREDIT: chuckfurjani@hotmail.
com 

Bridges, A Postcard History is a massive book that manages to span
both the cen- turies and the types of structures for the curious and
eager reader.

Various sections of this comprehensive book provide sections on
the evolution of bridge types and specific bridge construction. There
are also significant sections on landmark bridges in America and else-
where, bridges on The National Road, bridges on the U.S. highway sys-
tem, and structures within the Interstate highway system.

Coverage of bridge types section is extensive. It includes stone arch-
es, beam bridges, reinforced concrete arches, steel trusses, steel arches,
suspension bridges, cable-stayed bridges, and even moveable bridges.

For all of its variety however it gives only four examples among its
hundreds of illustrations of my personal favorite---covered bridges.

The author Geoffrey Goldberg notes in the preface that “this book
makes use of images carefully culled from my extensive postcard col-
lection, and augmented occa- sionally by images that man has pro-
duced.”

“We will not only describe the various bridges, but we will exam-
ine the reason each was built, and why one bridge type was selected
over another in the context of its location and time,” the author adds.

The section on landmark bridges includes london Bridge, the
Brooklyn Bridge, the George Washington Bridge, and the Golden Gate
Bridge among others. Postcards else- where in the volume also feature
an array of bridged ancient roads and superhighways.

Featured in the bridge construction section are postcards depicting
cantilevered construction, cableways, concrete forming, and suspen-
sions bridges.

More than 480 postcards of bridges are presented in the extensive
book, most are in full color. None are given values. And as vast as the
coverage in the book is lots of bridges in little towns and small cities
that would have held strong appeal for many postcard collectors are
omitted. Goldberg works as a bridge engineer in Pittsburgh, Pennsyl-
vania. Ashley Rooney who served as editor for the book is the author
of numerous postcard-related histories as well as other books ranging
from architectural themes to regional ghosts.

Bridges, A Postcard History by Geoffrey Goldberg, hardcover, color
illustrated, index, 208 pages is $49.99 plus shipping from Schiffer Pub-
lishing, www.schiffer- books.com. Originally published in 2011.

8 April 2025 - Mountain States Collector www.mountainstatescollector.com
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Book of Bridge Postcards Spans Both Time And Types





  

 

 


  



SStteerrlliinngg

The Hotel De Paris Mu-
seum™, a site of the Na-
tional Trust for Historic
Preservation, is owned
and operated by The
National Society of the
Colonial Dames of
America in the State of
Colorado. The Museum
is located in George-
town, Colorado, just
west of Denver off In-
terstate 70. 
Louis Dupuy’s leg-
endary Hotel de Paris
dates to the silver min-
ing boom, when it
served as a first-class
French restaurant,
showroom for traveling
salesmen, and luxuri-
ous hotel during the
Gilded Age.

Their Mission:
To collect, preserve,

and share history asso-
ciated with Louis
Dupuy's Hotel De Paris,
and serve as a catalyst
for heritage tourism in
Georgetown, Colorado.

GGeeoorrggeettoowwnn
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Take a scenic drive to Florence, 
the Antique Capital of America. 

We have the most shops per capita. 
Just 2 hours from Denver, 1 hour from Pueblo,

Colorado Springs or Salida, 
18 shops, 5 restaurants, and 2 art galleries. 

Shop all 4 of blocks of Main Street. See you soon!

Worldwide Treasures
202 W. Main St. 

Florence, CO 81226

(719) 784-7434
Kim Thompson

Scott Thompson
Harriet Graham

(719) 784-1904

Humble venue featuring
artifacts & exhibits of
Native American, coal

mining & pioneer history.

100 E Front St
Florence, CO 81226

Main Street Gallery
1400 square feet of antiques, art & collectibles

120 East Main Street
Florence,CO 81226

479-381-6293 or 479-381-5127

Florence, Antique Capital of America

ASPEN LEAF BAKERY & CAFE
113 W Main St Florence, CO 81226

(719) 784-3834

We offer breakfast, lunch,
catering, and much more!

IN

Your paragraph text

A bigger vision. A new monthly experience.
Junktique Off-Main is the next evolution of Junktique - a new monthly

event located on private property just off downtown Florence. 
Designed to give both shoppers and vendors more room, more

convenience, and more opportunity. 

SECOND FRIDAY & SATURDAY MONTHLY
Starting June 2026

June 12-13 • August 14-15 • September 11-12
October 9-10 • November 13-14 • December 11-12

8:30am - 2pm



Ever since re-
peater pocket watch-
es were made over
300 years ago for the
wealthy and nobility,
they have been seri-
ously collected by
those who could af-
ford them. There is
something fascinat-
ing about their char-
acteristic tiny gongs
that ring out when a
lever on the side is
pushed in. The orig-
inal purpose of the
gongs was to tell
time in the dark. in
addition to striking
the hour some
chimed half, quarter
hours and minutes.                                        

Over the years
innovations have
been made that dic-
tate the price. if they
have historical sig-
nificance, such as
being owned by a fa-
mous person the
price goes up. Some
also had rotating discs with the face of the sun for day and the moon depicting the night.
The sun and moon dial watches were popular around 1710. After 1710 ornamental cases
became trendy and were elaborately decorated with embossed gold, silver or enamel.

By the 19th century their popularity spread to russia, Turkey and the Orient with
case designs related to those countries. One of the many types is the "Carillon" repeater
that has a chromatic sequence of usually three tones created by small bells that chime
every quarter of an hour.

rarities are the automaton repeaters. Several years ago an unusual example came to
auction. it was a minute repeater gold pocket watch that had a dial with two Victorian

ladies in enameled pink and blue dresses on ei-
ther side. Their hands were raised to each strike a
bell to mark minutes and hours.   

Surprisingly, when a repeater turns up in a
desk drawer or estate sale it goes unrecognized.
it's that extra slide, striker or extra long stem that
are the clues.

Unfortunately repeaters have been faked
and restored ever since 1800. Over-restored
watches that are genuine often sell for less than
the fakes. This is because the forgeries are so elab-
orate that it is hard to believe they are fakes.      

if you are thinking of beginning a collection
keep in mind that the hammers should strike the
gong not the case. if they are hitting the case the

sound will be dull instead of clear and bold.
researching makers and history is important. For example, not all fine repeaters were

signed. The Swiss firm of le phare made thousands of fine, unsigned pieces. if you have
done your homework you may discover one at a bargain price.

While collectors have always loved repeaters their popularity declined around World
War 1. Nonetheless they have continued to be made by top European and American
Companies.                                 ( information and pictures provided by Anne Gilbert.)

www.mountainstatescollector.com Mountain States Collector—April 2025 15

CCoonntteesstt

March’s What Is It? April’s What Is It?

LLaaffaayyeettttee

Send your answers to the What Is It contest, postmarked by April 20, to
the Mountain States Collector, P.O. Box 1003,  Bailey, CO 80421. At least three
winners will be drawn. Winners will receive a year’s subscription to the
Mountain States Collector.

Repeater Pocket Watch. 
This one is an Art Nouveau 1900 Niello silver

Happy
Easter,
Everyone!
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Contest

Beekeeping Always Recognized As Vital Continued . . . 

		 Jack T. Briggs of Den-
ver, Colorado correctly 
identified the vehicle as a 
Dodge Power Wagon used 
by the Waco Fire Depart-
ment. Congratulations! 		
	   		  The Dodge M37 314-
ton 4x4 truck (G741) was 
Dodge’s follow-up to their 
successful WC Series from 
WWil. Introduced in 1951 
it was used extensively by 
the United States armed forces during 
the Korean war. During the 1970s, 
they were replaced by the com-mer-
cial truck based 1 1/4-ton M715 and 
M880 series.
		 It was not the most glamourous 
military vehicle, but it served an im-
portant job of transporting troops 
and supplies. It was the unsung hero 
of the Korean war. More recent-ly it 

was used as a municipal brush fire-
fighter truck. This one is from Waco, 
Texas.
		 The new owner Tim Gregg plans 
to use it as his barbecue kitchen 
from which he will sell some of the 
best barbecue meals in the mountain 
town of Bailey, Col-orado. He is nam-
ing it The Smiling Pig. If you see this 
truck in Bailey, stop by. You can be 
assured you are in for a real treat.

July’s What Is It?

Send your answers to the What Is It contest, postmarked by August 20, to the 
Mountain States Collector, P.O. Box 1003,  Bailey, CO 80421. At least three win-
ners will be drawn. Winners will receive a one year electronic subscription to the 
Mountain States Collector. Be sure to include your email address to your guess.

August’s What Is It?

Continued from page 9
little honeybee (Apis florea), giant honeybee (Apis 
dorsata) and rock bee (Apis labo-riosa). Beekeeping, 
or apiculture, is concerned with the practical man-

agement of the so-
cial species of hon-
ey bees, which live 
in large colonies of 
up to 100,000 indi-
viduals. In Europe 
and America the 
species universally 
man-aged by bee-
keepers is the West-
ern honey bee (Apis 
mel-lifera). This 
species has several 

sub-species or regional varieties, such as the Italian 
bee (Apis mellifera ligustica), European dark bee 
(Apis mellifera mellifera), and the Carniolan hon-
ey bee (Apis mellifera carnica). In the tropics, other 
species of social bees are managed for honey produc-
tion, including the Asiatic honey bee (Apis cerana).
All of the Apis mellifera sub-species are capa ble of 
inter-breeding and hybridizing. Collecting honey 
from wild bee colonies is one of the most ancient 
human activities and is still practiced by aboriginal 
societies in parts of Africa, Asia, Australia, and South 
America.
		 The 19th century saw this revolution in beekeep-

ing practice completed through the perfection of the 
movable comb hive by the American Lorenzo Lor-
raine Langstroth. Langstroth was the first person to 
make practical use of Huber’s earlier discovery that 
there was a specific spatial measurement between 
the wax combs, later called the bee space, which bees 
do not block with wax, but keep as a free passage. 
Having determined this bee space (between 5 and 
8 mm, or 1/4 to 3/8”), Langstroth then designed a 
series of wooden frames within a rectangular hive 
box, carefully maintain-ing the correct space be 
tween succes-sive frames, and found that the bees 
would build parallel honeycombs in the box with-
out bonding them to each other or to the hive walls. 
This en-ables the bee-keeper to slide any frame out 
of the hive for inspection , without harm-ing the bees 
or the comb, protecting the eggs, larvae and pupae 
contained within the cells. It also meant that combs 
containing honey could be gently removed and the 
honey extracted without destroying the comb. The 
emptied honey combs could then be returned to the 
bees intact for re-filling.
		 More facts about beekeeping: Smoke calms bees; 
it initiates a feeding response in anticipation of possi-
ble hive abandonment due to fire. Smoke also masks 
alarm pheromones released by guard bees or when 
bees are squashed in an inspection. The en-suing 
confusion creates an opportunity for the beekeeper 
to open the hive and work without triggering a de-
fensive reaction. In addition, when a bee consumes 

honey the bee’s abdomen distends, supposedly mak-
ing it difficult to make the necessary flexes to sting, 
though this has not been test-ed scientifically.
		 Some beekeepers believe that the more stings a 
bee-keeper receives, the less irritation each causes, 
and they consider it important for safety of the bee-
keeper to be stung a few times a season. Beekeepers 
have high levels of antibodies (mainly IgG) reacting 
to the major antigen of bee venom, phospholipase.
		 The natural beekeeping movement believes that 
mod-ern beekeeping and agricultural practices, such 
as crop spraying, hive movement, frequent hive in-
spections, arti-ficial insemination of queens, routine 
medication, and sugar water feeding, weaken bee 
hives.
		 We must protect the bees. Without them hu-
mankind and the earth will perish. Recent headlines 
indicate tht 42% of honeybee hives in the U.S. died in 
the past year. According to Dennis vanEngelsdorp of 
the University of Maryland, “a combination of mites, 
poor nutrition and pesticides are to blame for the bee 
deaths.”
		 Some solutions 
to this dilemma 
include regulating 
the offensive pesti-
cides and designat-
ing areas across the 
country for bee-
keeping.
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The Brass Armadillo is a professionally
operated business that takes antiques and
collectibles seriously. We work to have quality
items at good prices.

The mall is open from 9am to 9pm. every
day, except Christmas. We host seminars,
workshops and training events.
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Colorado
11301 W. I-70 Frontage Rd. 303-403-1677
Wheat Ridge, CO 80033 877-403-1677

Open 7 Days a Week 
9 am - 9 pm
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Happy Easter!
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Great Summer Specials!
Shop at The Brass Armadillo!

Krysti Jomei of Birdy magazine couldn’t resist visit-
ing the dinosaurs at the Brass Armadillo. Photo by 
Sean Forrester.


