
By Peggy DeStefano

Old Wagon Antique Mall, 10685 Melody Drive in
Northglenn, is the first antique mall visitors discover
when traveling to Denver from the east and north. 

Harold “Hal” Reed is the owner of Old Wagon
Antique Mall and he is glad to welcome all who ar-
rive.  The Mall has 8,000 square feet and has over
100 dealers to choose from. The booths are full of
antiques, collectibles and vintage for a variety of in-
terests. The place is open and inviting. 

When Hal decided to buy the Mall in August of
2018 he had a good idea of what he wanted to do
with the place. He had a lot of experience in the an-
tique business. Years ago he started at the Collectors’
Corner in the same shopping area where Old Wagon
is located. He was there for six years. After that he

had his inventory at the Brass Armadillo and numer-
ous antique malls throughout the Denver area. He fi-
nally settled at Old Wagon Antique Mall where he
had been for seven years before he decided to buy
the Mall when the old owner was ready to move on.

Hal, who was born and raised in Thornton and has
always lived on the North side of town, feels quite com-
fortable in Northglenn and wanted to stay in the area.
Everyone who considers the Mall a Northglenn land-
mark is so glad he calls the area home.

Bill, the floor manager at the Mall, stages every-
thing for Old Wagon. “He has a real passion for display-
ing all of the antiques and collectibles in an inviting way.
He is so great at putting things back together, too,” Hal
points out. “I am so grateful to Kelly, Pam, Donna and
Jackie for helping run the Mall. They deserve a lot of
credit.” The Mall had its biggest day this past month so
all their hard work is paying off. Consumer News TV
called Old Wagon Antique Mall the best of 2020 and
Best of Northglenn 2020.

At Old Wagon, each dealer does their own dis-
counting. The dealers are
encouraged to constant-
ly keep their inventory
fresh and to keep their
booths uncluttered. This
makes the shopping so
much easier. You can be
assured that you will re-
ceive personal attention
at Old Wagon.

The inventory at the
Mall includes a lot of glass, specialty smalls and nice
furniture, tools, etc. There is a Star Wars dealer,
sports card dealer, and a train person and, of course,
there are clocks, which is Hal’s specialty. 

Hal goes on antique and collectible shopping

trips. He loves checking out stores across the coun-

try. Whenever he can, he adds to his inventory.

Sometimes he will buy from people who bring in

their items to sell and he does do a little consignment

but not much. There is a “discount room” in the Mall

for items. You can always find a deal there.

Some people are a little negative about the

P
re

so
rt

ed
 S

ta
n

d
a
rd

U
.S

. 
P

o
st

a
g
e 

P
a
id

B
a
il

ey
, 

C
O

 8
0
4
2
1

P
er

m
it

 #
4
5

M
o
u

n
ta

in
 S

ta
te

s 
C

o
ll

ec
to

r

S
p

re
e 

E
n

te
rp

ri
se

s,
 I

n
c.

B
o
x
 1

0
0
3

B
a
il

ey
, 

C
O

  
8
0
4
2
1
-1

0
0
3

ESTAbLIShED IN 1972 Volume 49, Number 4

ApRIL 2021

Devoted to 

Antiques, 

Collectibles,

Furniture, 

Art, Design

and History.

Inside this Issue

Godey’s Lady’s Book

and Fashion Plates

Page 5Page 5

Enduring Gleam of

Salt-Glazed Ceramics

Page 6Page 6

The Beauty of

Buckles

Page 7Page 7

Like us 
and 

follow us
on 

Facebook

All Things Bright

and Beautiful

Page 10Page 10

Continued on page 11

Old Wagon Antique Mall First to Greet
Our Travelers from the East & North

12 APRIL 2007—Mountain States Collector www.mountainstatescollector.com

By Robert Reed

It was a simple idea, combining common salt with intense heat
for a special effect in ceramics. The result was remarkable. 

Salt thrown in a kiln and then superheated virtually vaporized
in the process settling and fusing on the enclosed ware in tiny
droplets. The droplets become a thin glaze. To the eye the glaze was
gleaming but transparent. To the touch the surface was smooth but
imperfect, like that of an orange. 

Thus the salt glazing process was created. 
The fundamentals of salt glazing were in use in Germany as

early as the 15th century. In the view of some, German potters ini-
tially made use of the process in an attempt to imitate the more pre-
ferred metal ware. Toward the end of the 17th century the process
was being refined by English potters who were in search something

better than the dull glaze ware they had previously produced. 
By the early 1700s the salt glazing of ceramics was widespread

in the Staffordshire region of England where every effort was being
made to establish a less expensive substitute for high-grade porce-
lain. 

Salt glazed ware was being extensively produced by Stafford-
shire potters by the 1720s, and in some cases the 'new' stoneware
was produced in shapes very similar to the other earthenware. At
times it seemed to represent a style of Asian porcelain popular at the
time. Among the leaders of the 18th century salt glazing process in
Staffordshire was Thomas Whieldon. Whieldon's own thin ware
often was given a blue or green hue to add to its salt glaze brilliance. 

Whieldon and others made Staffordshire the salt glaze center of
the world for many decades. In fact the production was at times so
intense that the after effects of its toxic fumes created its own indus-

trial pollution. Writing in The
History of Staffordshire author
William Shaw noted of the situ-
ation: 

"The intense heat (of salt
glazing) produced vast clouds
of smoke and vapor, which not
only filled the streets and hous-
es in the town (Burslem), but
spread far over the adjacent
county. These firings up took
place together on Saturday
mornings during the hours of
eight and twelve so that though
the nuisance was of no length-

ened duration, but during its continuance travelers approaching the
town mistook their road and persons in the street ran against each
other." 

Initially the stoneware which was given a salt glaze emerged
only in gray or brown tones because of the demands of the extreme
heating process. However in later years craftsmen at Staffordshire
were able to develop a whiter stoneware which was also able to
withstand the vigorous heating process. Moreover the more skilled
potters were able to provide further decoration during this period by
adding enamel colors over the basic salt glaze. 

Certainly by the 1790s the process of salt glazing stoneware
was prospering in the population centers of America. In New City,
for example, Clarkson Crolius offered such ware with decorated
stylized flowers filled with cobalt blue. Such American made crocks
and jars were basically utilitarian in purpose, and with the exception
of a flower or bird were basically plain. 

In the 19th century vast numbers of salt glazed stoneware were
produced in the United States. Much of it was in the standardized
style of established makers like Crolius and Thomas Commeraw
rather than in the elaborate designs of 18th century England. 

During the 1820s enterprising potters had moved as far west as
Indiana and Kentucky to market salt glazed stoneware. As docu-
mented in the book Ceramics in America, one Jacob Lewis deter-
mined Louisville, Kentucky to be the perfect place to "sell his utili-
tarian salt-glazed crocks, pitchers, and churns. By 1823, he felt the
time had come put American-made dishes on American tables." 

Another example of such enterprise was in Strasburg, Virginia
where Solomon and Samuel Bell established their own stoneware
pottery during the early 1840s. Among the best pieces to come from
the factory was a large, gray salt-grazed stoneware water jug (some-
times called a fountain). On the body of the jug were boldly painted
tulip designs in rich cobalt blue. Like many manufacturers of that
era, the name of the makers was also stamped on the product. 

Generally by the middle of the 19th century a growing number
of American crafted stoneware pieces were molded and given plain-
er, more regular shapes. A prime example was the large preserving
crock, sometimes referred to at the time as a putting-down jar. There
are also some indications that other salt-glazed wares were given
different names during their zenith early in the second half of the
19th century. Historical records show that stoneware terms were
sometimes based on size. Small crocks (about six inches or less)
were cake pots and often came with a cover or lid. Larger crocks
were butter pots, and the very large crocks (30 gallons or more) were
on occasion referred to as meat tubs. 

Interestingly the concept of salt-glazed stoneware was not lim-
ited to jars and crocks during those developing decades. The process
was also applied to roof tiles, drainage pipes and even flower pots.
The greatest usage however still centered on containers for house-
hold and commercial usage. Selections in the 1860s and 1870s
might include a two-gallon jar decorated with a floral spray from
Ottman Brothers and Company in New York State, or a stoneware
pitcher also with flower decorations from Walter Donaghho in Penn-
sylvania. 

Numerous United States makers during the latter part of the
19th century included Howe and Clark of Athens, New York; N.A.
White and Son of Utica, New York; White's Pottery of Utica, New
York; McQuoid and Company of New York City; Lyons Pottery of
Lyons, New York; and the Williams Roberts Company of Bing-
hamton, New York. 

Toward the end of the 19th well in to the early 20th centu-
ry salt-glazed stoneware was still being produced in many parts
of the country although its uses were not as wide spread as in
previous years. Today early examples, especially those distinc-
tively marked with cobalt blue decorations, are especially
prized. 

Recommended reading: Ceramics in America edited by Robert
Hunter (University of New England Press.) 
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By Anne Gilbert

New technology creates new objects to collect. Even
before the digital camera replaced conventional means of
taking photos, collectors began looking at cameras from the
1900s to the 1960s as well as photos from the early 20th
century. Even then old box Kodaks were trashed or sold for
a couple of dollars at garage sales. While the photos of Na-
tive Americans by photographer Edward Sheriff Curtis were
purchased and framed, many were later relegated to attics
and forgotten. Now both early 20th century cameras and
photos by Curtis and others of the era are being seriously
sought and collected.

Prices these days, depending on the camera, age and
condition can range from seventy dollars to several thou-
sand. In the Kovel’s Price Guide a Mickey Mouse Brownie
Target box camera #5 can be priced at $2,970. As a crossover
collectible it would appeal to Disneyana collectors as well
as camera collectors.

The lucky collectors who began early were usually pho-

tographers. Who else would know a plate from a panoramic
camera?

Doubtless, it all began when collectors began snapping
up Daguerreotypes and other early forms of photography.
Some collectors try to specialize in one type of camera and
then gather all of the interesting photos or plates that have

been made by it. Other collectors want only cameras of all
types.

When you consider that the Ernamox camera, made
around 1920 can sell for over $1,700, you may wonder why.
It was the first camera used for candid photos. Especially
important to collectors was its use to photograph the first
meeting of The League of Nations. This marked the end of
flash powder photography.

One of the early collectors of photos and photo memo-
rabilia was Chicagoan Mickey Pallas. In 1973 he contributed
to and founded The Center for Photographic Arts in Chica-
go.

Photographer Edward Curtis (1868-1952) is recognized
as “the most accomplished photographer of the American
Indian in the United States,” according to the Toomey
Gallery, in Oak Park, Illinois, where many of his pho-
tographs are auctioned. There they bring as much as
$47,000, as did the orotone photo of "Medicine Crow." Cur-
tis pioneered this process that created a gold hued image.

CLUES: Collectors should visit the many Photograph-
ic centers around the country before they go hunting and
collecting. Joining a local camera collectors club is a good
beginning. There are many other works by early 20th centu-
ry photographers worth collecting such as Margaret Bourke-
White and Carleton E. Watkins. Historic scenes and views
of American scenes, events are important. Look for that gold
tone or sepia finish and if the price is right, take it home and
research the photographer.

Godey’s 
Lady’s Book and
Fashion Plates

Jack H.T. Chang, M.D.

Godey’s Lady’s Book fashion plates are commonly found in an-
tique stores. Their origin began in July, 1830 when Louis Antoine
Godey and Charles Alexander of Philadelphia published the inaugural
issue under the title, Lady’s Book containing one fashion plate (Fig.
1). It was not the first American magazine with women as its target au-
dience as the Ladies Magazine started in 1828 with Sarah Josepha Hale
as its editress. The Ladies Magazine was primarily a literary publica-
tion. However, Godey recognized the talents of Mrs. Hale, acquired
the Ladies Magazine, and hired her as the editress of the Ladies Book
in 1836. Three years later, Godey bought out his partner and hence-
forth the magazine became Godey’s Lady’s Book.

Prior to Mrs. Hale’s appearance, Godey’s fashion plates were
copied illegally from French and English fashion magazines (Figs 2,
3) of which there were many. In the early 19th century copyright was
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Manitou Springs Antique Show & Sale
Manitou Springs City Hall

May 16 & 17

Curtis photo of "Medicine Crow"
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Mourning Shoe Buckle of Japanned Brass c. 1737. Shoe Buckle of Marcasites in a pattern of knotted rib-
bons c. 1780-90.
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American History 
April Anniversaries

April 1 — 

76 Anniversary of the U.S. Invasion

of Okinawa, Japan (1945)

April 13 —

Thomas Jefferson’s Birthday (1743)

April 15 — 

Congress ratifies peace with Great

Britain (1783)

April 17 — 

51st Anniversary of the safe return

to Earth of Apollo 13 (1970)

April 18 —

Patriot’s Day

April 19 —

American Revolution begins (1775)

April 22 — 

51st Anniversary of the first obser-

vance of Earth Day (1970)

Timber Dan Spring Toy Show at 
“the Ranch” April 10, 2021

Sponsored by the Loveland Lions Club. Show will
be at the Larimer County Fairgrounds “The Ranch,”
First National Bank Exhibition Building, 5280 Arena
Circle, Loveland, Colorado. Thousands of antique,
vintage and collectible toys. Admission $5, children
under 12 are FREE.

More information, Sherlyn Sampson, 970-663-
9392, email Sherlyn@sampsong.net. website:
www.lovelandlionsclubs.org/sites/ToyShow.htm. or
Facebook: Lovelandlionsclubs/events.

COVID Precautions and occupancy limits will
be in place.
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Old Crows Antique Mall
10081 West Bowles Avenue

Littleton, Colorado 303-973-8648
The Antique Brothers,

Timmy and Joseph Crawford, Welcome You
New Dealers Welcome! Limited Space Available!

Closed Easter — Take Time
to be with Your Loved Ones

S p r i n g  H a s  S p r u n g !

GREAT SAVINGS
THROUGHOUT 

APRIL
(Dealer Choice Sales)

Wed. thru Sunday —
Closed Easter Sunday

TURN-TABLE BARBECUE
Food Trucks

Mon. - Thurs. 9am - 6pm
Fri.  - Sat.  9am - 7pm

Sun. 12pm - 5pm
Senior Hour

9-10 am Mon. - Sat.

Check out our New Local
Farmers Market (Fresh)

New Merchandise Daily

Over 230 Dealers,  
300 Fantastic Cases

Limited Space Remaining

It’s SAFE to SHOP at 
Old Crows. We adhere to 

social distance and all 
state safety guidelines

MASKS REQUIRED

World’s Largest Root Beer Bar serving ice cream floats, coffee — 
New Root Beers Weekly - We are continually expanding our variety!

www.OldCrowsAntiques.com

See Old Crows feature on Colorado’s Best,  Channels 2 & 31!
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Arvada

Homestead Antiques
6530 Wadsworth Blvd.,  Suite130, Arvada, CO 80003

2 Miles North of I-70 on Wadsworth, N.E.  Corner of 64th and Wadsworth

www.homesteadantiquemall.net

720-484-3644 Open 7 Days a Week, 10am - 6pm

Over 70 dealers with a wide variety

of antiques,  vintage furnishings,

glassware, jewelry , collect ibles,

primitives, shabby chic,  

Western, Native American, 

home decor & more.. .

Best  
of  Ar vada

Best  Antique  Mall  
in  Ar vada



From the Archives
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Rockin’ Horse
Antiques & Vintage Treasures
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Dealer Space Available
Something for Everyone
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Godey’s Lady’s book and Fashion plates
Jack H.T. Chang, M.D.

Godey’s lady’s Book fashion plates are commonly found
in antique stores. Their origin began in July, 1830 when louis
Antoine Godey and Charles Alexander of Philadelphia published
the inaugural issue under the title, lady’s Book containing one
fashion plate. It was not the first American magazine with
women as its target audience as the ladies Magazine started in
1828 with Sarah Josepha Hale as its editress. The ladies Maga-
zine was primarily a literary publication. However, Godey rec-
ognized the talents of Mrs. Hale, acquired the ladies Magazine,
and hired her as the editress of the ladies Book in 1836. Three
years later, Godey bought out his partner and henceforth the
magazine became Godey’s lady’s Book.

Prior to Mrs. Hale’s appearance, Godey’s fashion plates
were copied illegally from French and English fashion maga-
zines (Fig 1) of which there were many. In the early 19th centu-
ry copyright was neither regulated nor enforced and Mr. Godey
had been a “scissor’s editor,” literally cutting articles from other
publications and reproducing without proper credit or remunera-
tion. Upon Mrs. Hale’s arrival in 1837 fashion prints were then

originally created for the
lady’s Book to better suit the
“sensibilities of the American
woman.” Mrs. Hale did far
more than simply advance lit-
erature or fashion; she became
the social conscious of the
19th century American
woman. Her many accom-
plishments included the au-
thorship of several dozen
books and hundreds of poems
including “Mary had a little
lamb.” She advocated ad-
vance education of girls and
women, becoming advisor to
Matthew Vassar establishing
the first women’s college in
the United States. Mrs. Hale
fought for the right of married
women to retain property, bet-
ter pay and working condi-
tions, day care, and women as
teachers and physicians. Her

charitable efforts included the
Mount Vernon Memorial, the
Bunker Hill Monument, and the
Sailor’s Home. She is credited with
influencing President Abraham lin-
coln to declare Thanksgiving as a
national holiday. 

In the early years, the lady’s
Book awaited the arrival of British
and French fashion magazines in
order to duplicate the fashion plates.
Mrs. Hale instituted foreign corre-
spondents and moved to establish an
American style of women’s dress.
While still greatly influenced by
French couture, the American fash-
ions were less flamboyant and more
importantly could be attained by the
middle class woman using less expensive materials. With the ad-
vent of the sewing machine in the 1840s and dress patterns of
the 1850s, fashionable dresses were available to the Boston elite
as well as to the prairie housewife. By the 1850s, Godey’s lady’s
Book claimed a circulation of over 150,000 subscribers.

Individual colored fashion plates also expanded from the
initial single to five figures including children and the occasion-
al male. In the 1860s, Godey’s lady’s Book introduced another
innovation, the fold out color fashion plate (Fig. 2). With the in-
crease in skirt size of the early 1860s, greater space was neces-
sary to accommodate the change in style. As the skirts reduced
width in the 1870s, the number of colored fashion figures in-
creased to a maximum of nine per plate. 

Godey’s lady’s Book also contained numerous black and
white illustrations of current fashions which became quite nu-
merous after the 1860s. 

Other illustrations, both colored and black and white ac-
companied a variety of literary articles, embroidery patterns, ar-
chitecture, interior decorating and a potpourri of practical ad-
vice for the homemaker. 

The engraving methods improved from its 1830 begin-
nings. However, the value of Godey’s lady’s Book fashion
plates was far more dependent upon the rarity of the earlier
prints rather than the quality of the engravings. Additionally,
it was not unusual to find the same fashion plates with dif-
ferent colors. At one point, Godey had over 150 women hand
coloring the fashion plates. When one color was depleted,

another was substituted.
Collecting Godey and other fashion plates is quite afford-

able. Those fashion plates after the 1850s may be in the $20 to
$40 range. In the 1840s and 1850s other women fashion maga-
zines were established, notably Peterson, Graham’s and Harp-
er’s, all with fashion illustrations. Godey plates of the 1830s and
40s are rare and may demand hundreds of dollars which is com-
parable to French and English fashion plates of the same era.
Bound and separate issues of Godey’s lady’s Book are avail-
able in antiquarian book sites and are surprisingly affordable. As
a bibliophile, the author would decry the removal of such prints
from an intact volume of Godey’s. On line auction sites offer
quite affordable individual fashion plates, often framed. The au-
thor has yet to encounter reproductions even of the earlier plates.
Unfortunately, Godey colored fashion plates are not identified
as such and the largest collation of published plates number 80.
The author has collected over one thousand colored and several
thousand black and white images from several on-line sources
and five public and private libraries. Further reading include
monographs by Jo Anne Olian, Stella Blum and “Mr. Godey’s
ladies: Being a Mosaic of Fashions and Times” by Robert Kun-
cior.

Godey sold his magazine in 1877 and Sarah Josepha Hale
retired after 40 years as its editress. Through the majority of its
sixty-eight years of publication, Godey’s lady’s Book not only
influenced fashions but also advanced the status of women in
American society.

neither regulated nor enforced and Mr. Godey had been
a “scissor’s editor”, literally cutting articles from other
publications and reproducing without proper credit or
remuneration. Upon Mrs. Hale’s arrival in 1837 fashion
prints were then originally created for the Lady’s Book
to better suit the “sensibilities of the American
woman”. Mrs. Hale did far more than simply advance
literature or fashion; she became the social conscious of
the 19th century American woman. Her many accom-
plishments included the authorship of several dozen
books and hundreds of poems including “Mary had a
Little Lamb”. She advocated advance education of girls
and women, becoming advisor to Matthew Vassar
establishing the first women’s college in the United
States. Mrs. Hale fought for the right of married women
to retain property, better pay and working conditions,
day care, and women as teachers and physicians. Her
charitable efforts included the Mount Vernon Memori-
al, the Bunker Hill Monument, and the Sailor’s Home.
She is credited with influencing President Abraham
Lincoln to declare Thanksgiving as a national holiday. 

In the early years, the Lady’s Book awaited the
arrival of British and French fashion magazines in order
to duplicate the fashion plates. Mrs. Hale instituted for-
eign correspondents and moved to establish an Ameri-
can style of women’s dress. While still greatly influ-

enced by
French cou-
ture, the
Am e r i c a n
f a s h i o n s
were less
flamboyant
and more
importantly
could be
attained by
the middle
class woman
using less
e x p e n s i v e
m a t e r i a l s .
With the
advent of
the sewing
machine in
the 1840s
and dress
patterns of
the 1850s,
fashionable
dresses were
available to
the Boston
elite as well
as to the
p r a i r i e

housewife. By the 1850s, Godey’s Lady’s Book claimed
a circulation of over 150,000 subscribers.

Individual colored fashion plates also expanded
from the initial single to five figures including children
and the occasional male. In the 1860s, Godey’s Lady’s
Book introduced another innovation, the fold out color
fashion plate (Fig. 4). With the increase in skirt size of
the early 1860s, greater space was necessary to accom-
modate the change in style. As the skirts reduced width
in the 1870s, the number of colored fashion figures
increased to a maximum of nine per plate. 

Godey’s Lady’s Book also contained numerous
black and white illustrations of current fashions which
became quite numerous after the 1860s. 

Other illustrations, both colored and black and
white accompanied a variety of literary articles, embroi-
dery patterns, architecture, interior decorating and a
potpourri of practical advice for the homemaker. 

The engraving methods improved from its 1830
beginnings. However, the value of Godey’s Lady’s
Book fashion plates was far more dependent upon the
rarity of the earlier prints rather than the quality of the
engravings. Additionally, it was not unusual to find the
same fashion plates with different colors. At one point,
Godey had over 150 women hand coloring the fashion
plates. When one color was depleted, another was sub-
stituted. 

Collecting Godey and other fashion plates is quite
affordable. Those fashion plates after the 1850s may be
in the $20 to $40 range. In the 1840s and 1850s other
women fashion magazines were established, notably
Peterson, Graham’s and Harper’s, all with fashion illus-
trations. Godey plates of the 1830s and 40s are rare and
may demand hundreds of dollars which is comparable
to French and English fashion plates of the same era.
Bound and separate issues of Godey’s Lady’s Book are

available in antiquarian book sites and are surprisingly
affordable. As a bibliophile, the author would decry the
removal of such prints from an intact volume of
Godey’s. On line auction sites offer quite affordable
individual fashion plates, often framed. The author has
yet to encounter reproductions even of the earlier
plates. Unfortunately, Godey colored fashion plates are
not identified as such and the largest collation of pub-
lished plates number 80. The author has collected over
one thousand colored and several thousand black and
white images from several on-line sources and five pub-
lic and private libraries. Further reading include mono-

graphs by Jo
Anne Olian, Stel-
la Blum and “Mr.
Godey’s Ladies:
Being a Mosaic
of Fashions and
Times” by Robert
Kuncior.

Godey sold
his magazine in
1877 and Sarah
Josepha Hale
retired after 40
years as its
editress. Through
the majority of its
sixty-eight years
of publication,
Godey’s Lady’s
Book not only
influenced fash-
ions but also
advanced the sta-
tus of women in
American soci-
ety.

www.mountainstatescollector.com Mountain States Collector—MAY 2009 9

Collectibles

Godey’s Lady’s Book and Fashion Plates

OLD WAGON
Antique & Collectables Mall
We have nearly 8200 sq. ft. and 87 Prebuilt
booths...just move in! (lots of booths still
available) Trophy cases, too! We now have
forty-three dealers and invite you to join us! 

Shoppers, you will enjoy our wide variety of collectibles and
antiques to choose from.

If you are in need of space or a collectable item, come out to Northglenn and see the New Old Wagon
Antique Mall. Sixteen years of customers agree...
You’ll like what you see!

Open 7 days weekly (except holidays)
10685 Melody Dr., Exit I-25 @ 104th Ave. and go West

303-280-8114

Northglenn

Keenesburg

http://www.a-step-back.com

AA Step Back Step Back 
In TIn Timeime

Continued from page 1

Fig. 4 Godey’s Lady’s Book September, 1861

Fig. 2 Godey’s Oct., 1831
Fig. 3 World of Fashion and 

Continental Feuilletons July, 1831

neither regulated nor enforced and Mr. Godey had been
a “scissor’s editor”, literally cutting articles from other
publications and reproducing without proper credit or
remuneration. Upon Mrs. Hale’s arrival in 1837 fashion
prints were then originally created for the Lady’s Book
to better suit the “sensibilities of the American
woman”. Mrs. Hale did far more than simply advance
literature or fashion; she became the social conscious of
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day care, and women as teachers and physicians. Her
charitable efforts included the Mount Vernon Memori-
al, the Bunker Hill Monument, and the Sailor’s Home.
She is credited with influencing President Abraham
Lincoln to declare Thanksgiving as a national holiday. 
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housewife. By the 1850s, Godey’s Lady’s Book claimed
a circulation of over 150,000 subscribers.

Individual colored fashion plates also expanded
from the initial single to five figures including children
and the occasional male. In the 1860s, Godey’s Lady’s
Book introduced another innovation, the fold out color
fashion plate (Fig. 4). With the increase in skirt size of
the early 1860s, greater space was necessary to accom-
modate the change in style. As the skirts reduced width
in the 1870s, the number of colored fashion figures
increased to a maximum of nine per plate. 

Godey’s Lady’s Book also contained numerous
black and white illustrations of current fashions which
became quite numerous after the 1860s. 

Other illustrations, both colored and black and
white accompanied a variety of literary articles, embroi-
dery patterns, architecture, interior decorating and a
potpourri of practical advice for the homemaker. 

The engraving methods improved from its 1830
beginnings. However, the value of Godey’s Lady’s
Book fashion plates was far more dependent upon the
rarity of the earlier prints rather than the quality of the
engravings. Additionally, it was not unusual to find the
same fashion plates with different colors. At one point,
Godey had over 150 women hand coloring the fashion
plates. When one color was depleted, another was sub-
stituted. 

Collecting Godey and other fashion plates is quite
affordable. Those fashion plates after the 1850s may be
in the $20 to $40 range. In the 1840s and 1850s other
women fashion magazines were established, notably
Peterson, Graham’s and Harper’s, all with fashion illus-
trations. Godey plates of the 1830s and 40s are rare and
may demand hundreds of dollars which is comparable
to French and English fashion plates of the same era.
Bound and separate issues of Godey’s Lady’s Book are

available in antiquarian book sites and are surprisingly
affordable. As a bibliophile, the author would decry the
removal of such prints from an intact volume of
Godey’s. On line auction sites offer quite affordable
individual fashion plates, often framed. The author has
yet to encounter reproductions even of the earlier
plates. Unfortunately, Godey colored fashion plates are
not identified as such and the largest collation of pub-
lished plates number 80. The author has collected over
one thousand colored and several thousand black and
white images from several on-line sources and five pub-
lic and private libraries. Further reading include mono-

graphs by Jo
Anne Olian, Stel-
la Blum and “Mr.
Godey’s Ladies:
Being a Mosaic
of Fashions and
Times” by Robert
Kuncior.

Godey sold
his magazine in
1877 and Sarah
Josepha Hale
retired after 40
years as its
editress. Through
the majority of its
sixty-eight years
of publication,
Godey’s Lady’s
Book not only
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By Robert Reed

It was a simple idea, combining common salt
with intense heat for a special effect in ceramics. The
result was remarkable. 

Salt thrown in a kiln and then superheated vir-
tually vaporized in the process settling and fusing on
the enclosed ware in tiny droplets. The droplets be-
come a thin glaze. To the eye the glaze was gleam-
ing but transparent. To the touch the surface was
smooth but imperfect, like that of an orange. 

Thus, the salt glazing process was created. 
The fundamentals of salt glazing were in use in

Germany as early as the 15th century. In the view of
some, German potters initially made use of the
process in an attempt to imitate the more preferred
metal ware. Toward the end of the 17th century the
process was being refined by English potters who
were in search something better than the dull glaze
ware they had previously produced. 

By the early 1700s the salt glazing of ceramics
was widespread in the Staffordshire region of Eng-
land where every effort was being made to establish
a less expensive substitute for high-grade porcelain. 

Salt-glazed ware was being extensively pro-
duced by Staffordshire potters by the 1720s, and
in some cases the 'new' stoneware was produced
in shapes very similar to the other earthenware.
At times it seemed to represent a style of Asian
porcelain popular at the time. Among the leaders
of the 18th century salt glazing process in
Staffordshire was Thomas Whieldon. Whieldon's
own thin ware often was given a blue or green hue
to add to its salt glaze brilliance. 

Whieldon and others made Staffordshire the
salt glaze center of the world for many decades. In
fact the production was at times so intense that the
after effects of its toxic fumes created its own indus-
trial pollution. Writing in The History of Stafford-
shire author William Shaw noted of the situation: 

"The intense heat (of salt glazing) produced
vast clouds of smoke and vapor, which not only filled
the streets and houses in the town (Burslem), but
spread far over the adjacent county. These firings up
took place together on Saturday mornings during the
hours of eight and twelve so that though the nuisance
was of no lengthened duration, but during its contin-
uance travelers approaching the town mistook their
road and persons in the street ran against each other." 

Initially the stoneware which was given a salt
glaze emerged only in gray or brown tones because
of the demands of the extreme heating process. How-
ever in later years craftsmen at Staffordshire were
able to develop a whiter stoneware which was also
able to withstand the vigorous heating process. More-
over the more skilled potters were able to provide
further decoration during this period by adding enam-
el colors over the basic salt glaze. 

Certainly by the 1790s the process of salt
glazing stoneware was prospering in the popula-
tion centers of America. In New City, for exam-
ple, Clarkson Crolius offered such ware with dec-
orated stylized flowers filled with cobalt blue.
Such American made crocks and jars were basi-
cally utilitarian in purpose, and with the excep-
tion of a flower or bird were basically plain. 

In the 19th century vast numbers of salt glazed
stoneware were produced in the United States. Much
of it was in the standardized style of established mak-
ers like Crolius and Thomas Commeraw rather than
in the elaborate designs of 18th century England. 

During the 1820s enterprising potters had
moved as far west as Indiana and Kentucky to mar-
ket salt glazed stoneware. As documented in the book
Ceramics in America, one Jacob lewis determined
louisville, Kentucky to be the perfect place to "sell

his utilitarian salt-glazed crocks, pitchers, and churns.
By 1823, he felt the time had come put American-
made dishes on American tables." 

Another example of such enterprise was in
Strasburg, Virginia where Solomon and Samuel
Bell established their own stoneware pottery dur-
ing the early 1840s. Among the best pieces to
come from the factory was a large, gray salt-
grazed stoneware water jug (sometimes called a
fountain). On the body of the jug were boldly
painted tulip designs in rich cobalt blue. like
many manufacturers of that era, the name of the
makers was also stamped on the product. 

Generally by the middle of the 19th century a
growing number of American crafted stoneware
pieces were molded and given plainer, more regular
shapes. A prime example was the large preserving
crock, sometimes referred to at the time as a putting-
down jar. There are also some indications that other
salt-glazed wares were given different names during
their zenith early in the second half of the 19th cen-
tury. Historical records show that stoneware terms
were sometimes based on size. Small crocks (about
six inches or less) were cake pots and often came
with a cover or lid. larger crocks were butter pots,
and the very large crocks (30 gallons or more) were
on occasion referred to as meat tubs. 

Interestingly the concept of salt-glazed
stoneware was not limited to jars and crocks during
those developing decades. The process was also ap-
plied to roof tiles, drainage pipes and even flower
pots. The greatest usage however still centered on
containers for household and commercial usage. Se-
lections in the 1860s and 1870s might include a two-
gallon jar decorated with a floral spray from Ottman
Brothers and Company in New York State, or a
stoneware pitcher also with flower decorations from
Walter Donaghho in Pennsylvania. 

Numerous United States makers during the lat-
ter part of the 19th century included Howe and Clark
of Athens, New York; N.A. White and Son of Utica,
New York; White's Pottery of Utica, New York; Mc-
Quoid and Company of New York City; lyons Pot-
tery of lyons, New York; and the Williams Roberts
Company of Binghamton, New York. 

Toward the end of the 19th well in to the early
20th century salt-glazed stoneware was still being pro-
duced in many parts of the country although its uses
were not as wide spread as in previous years. Today
early examples, especially those distinctively marked
with cobalt blue decorations, are especially prized. 
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The Enduring Gleam of Salt-Glazed Ceramics 

12 APRIL 2007—Mountain States Collector www.mountainstatescollector.com

By Robert Reed

It was a simple idea, combining common salt with intense heat
for a special effect in ceramics. The result was remarkable. 

Salt thrown in a kiln and then superheated virtually vaporized
in the process settling and fusing on the enclosed ware in tiny
droplets. The droplets become a thin glaze. To the eye the glaze was
gleaming but transparent. To the touch the surface was smooth but
imperfect, like that of an orange. 

Thus the salt glazing process was created. 
The fundamentals of salt glazing were in use in Germany as

early as the 15th century. In the view of some, German potters ini-
tially made use of the process in an attempt to imitate the more pre-
ferred metal ware. Toward the end of the 17th century the process
was being refined by English potters who were in search something

better than the dull glaze ware they had previously produced. 
By the early 1700s the salt glazing of ceramics was widespread

in the Staffordshire region of England where every effort was being
made to establish a less expensive substitute for high-grade porce-
lain. 

Salt glazed ware was being extensively produced by Stafford-
shire potters by the 1720s, and in some cases the 'new' stoneware
was produced in shapes very similar to the other earthenware. At
times it seemed to represent a style of Asian porcelain popular at the
time. Among the leaders of the 18th century salt glazing process in
Staffordshire was Thomas Whieldon. Whieldon's own thin ware
often was given a blue or green hue to add to its salt glaze brilliance. 

Whieldon and others made Staffordshire the salt glaze center of
the world for many decades. In fact the production was at times so
intense that the after effects of its toxic fumes created its own indus-

trial pollution. Writing in The
History of Staffordshire author
William Shaw noted of the situ-
ation: 

"The intense heat (of salt
glazing) produced vast clouds
of smoke and vapor, which not
only filled the streets and hous-
es in the town (Burslem), but
spread far over the adjacent
county. These firings up took
place together on Saturday
mornings during the hours of
eight and twelve so that though
the nuisance was of no length-

ened duration, but during its continuance travelers approaching the
town mistook their road and persons in the street ran against each
other." 

Initially the stoneware which was given a salt glaze emerged
only in gray or brown tones because of the demands of the extreme
heating process. However in later years craftsmen at Staffordshire
were able to develop a whiter stoneware which was also able to
withstand the vigorous heating process. Moreover the more skilled
potters were able to provide further decoration during this period by
adding enamel colors over the basic salt glaze. 

Certainly by the 1790s the process of salt glazing stoneware
was prospering in the population centers of America. In New City,
for example, Clarkson Crolius offered such ware with decorated
stylized flowers filled with cobalt blue. Such American made crocks
and jars were basically utilitarian in purpose, and with the exception
of a flower or bird were basically plain. 

In the 19th century vast numbers of salt glazed stoneware were
produced in the United States. Much of it was in the standardized
style of established makers like Crolius and Thomas Commeraw
rather than in the elaborate designs of 18th century England. 

During the 1820s enterprising potters had moved as far west as
Indiana and Kentucky to market salt glazed stoneware. As docu-
mented in the book Ceramics in America, one Jacob Lewis deter-
mined Louisville, Kentucky to be the perfect place to "sell his utili-
tarian salt-glazed crocks, pitchers, and churns. By 1823, he felt the
time had come put American-made dishes on American tables." 

Another example of such enterprise was in Strasburg, Virginia
where Solomon and Samuel Bell established their own stoneware
pottery during the early 1840s. Among the best pieces to come from
the factory was a large, gray salt-grazed stoneware water jug (some-
times called a fountain). On the body of the jug were boldly painted
tulip designs in rich cobalt blue. Like many manufacturers of that
era, the name of the makers was also stamped on the product. 

Generally by the middle of the 19th century a growing number
of American crafted stoneware pieces were molded and given plain-
er, more regular shapes. A prime example was the large preserving
crock, sometimes referred to at the time as a putting-down jar. There
are also some indications that other salt-glazed wares were given
different names during their zenith early in the second half of the
19th century. Historical records show that stoneware terms were
sometimes based on size. Small crocks (about six inches or less)
were cake pots and often came with a cover or lid. Larger crocks
were butter pots, and the very large crocks (30 gallons or more) were
on occasion referred to as meat tubs. 

Interestingly the concept of salt-glazed stoneware was not lim-
ited to jars and crocks during those developing decades. The process
was also applied to roof tiles, drainage pipes and even flower pots.
The greatest usage however still centered on containers for house-
hold and commercial usage. Selections in the 1860s and 1870s
might include a two-gallon jar decorated with a floral spray from
Ottman Brothers and Company in New York State, or a stoneware
pitcher also with flower decorations from Walter Donaghho in Penn-
sylvania. 

Numerous United States makers during the latter part of the
19th century included Howe and Clark of Athens, New York; N.A.
White and Son of Utica, New York; White's Pottery of Utica, New
York; McQuoid and Company of New York City; Lyons Pottery of
Lyons, New York; and the Williams Roberts Company of Bing-
hamton, New York. 

Toward the end of the 19th well in to the early 20th centu-
ry salt-glazed stoneware was still being produced in many parts
of the country although its uses were not as wide spread as in
previous years. Today early examples, especially those distinc-
tively marked with cobalt blue decorations, are especially
prized. 

Recommended reading: Ceramics in America edited by Robert
Hunter (University of New England Press.) 
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Stoneware decorated with stylized flower, ca. 1800. Salt
glazed jar. (Skinner’s)

Ca. 1840s stoneware jar, salt glazed. Maker N. Loundes,
Petersburg, Va. (Skinner’s)

Double stoneware jug, salt glazed and decorated, ca. 1830.
Attributed to Stedman & Seymour. (Skinner auction photo)
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By Maureen Timm

Buckles have been used by both men and women
since ancient times. History and archeology books tell of
buckles used to fit harnesses on animals and to hold
weapons and garments in place. The popularity of buck-
les as adornments fluctuated according to fashion and pol-
itics. Archaeologists have discovered primitive belts with
buckles dating back to the Bronze Age, c. 3500 to 1000
BC, and in the Middle Ages 476 AD to c.1450 AD buck-
les were commonly used for capes, shoes and armor.
These buckles were massive in size and studded with col-
ored glass or jewels, or embossed with ornamental bronze.

During the 3rd and 2nd century BC, the Chinese
semi-nomadic people known as the Xiongnu, wore belt
buckles over long tunics. These buckles were highly dec-
orated and were worn as a mark of status. Only the rich
and/or powerful could afford the materials needed to
make the finest buckle. Of course if you defeated your
enemy in battle, the victor got the spoils!

In the 17th century shoe and garter buckles became
popular in Europe and America. In the late 17th century,
in Birmingham, England, the craft of buckle making start-
ed and was firmly established by the beginning of the 18th
century. In the early 1700s, knee buckles became fashion-
able for men's knee breeches and smaller buckles started
appearing as purely decorative fashion accessories.

Up until the start of the Industrial Revolution in 1760,
only the elite were able to enjoy fine jewelry and fashion
accessories. The Industrial Revolution made buckles more
accessible to the common people.

On January 22, 1660, Samuel Pepys noted in his
diary. "This day I began to put buckles on my shoes." By
the mid-18th century, gold, sterling, copper and pinchbeck
(a mixture of copper and zinc) shoe buckles—often over-
sized and curving over the instep, sparkling with real or
imitation stones-embellished the footwear of all but the
very poorest citizens.

Campbell's "The london Tradesman" of 1747, com-
ments that 'the best Branch of Buckle making is making
Silver Buckles, either plain, carved or set with stones. It
is a branch of the Silver-Smith's Business and a genteel
livelihood is made of it, by working for the Shops. Those
set with Stones is the  Jeweler's  Business  and  a Journey

man at either may earn from a Guinea to Thirty shillings
a Week.'

During the first two decades of the century, small,
rectangular buckles of silver fastened shoes high on the
ankle. During the 17208 buckles began to get larger, with
more variety of shape, and from the 1740s color and
sparkle were introduced with stones and paste. As the cen-
tury progressed rococo scrollwork gave way to a more re-
strained neo-classicism, exemplified by the cut steel buck-
les of the late 1770s decorated with Wedgwood jasper
ware plaques. By 1790 they were losing their popularity,
surviving into the next century only in Ceremonial and
Court dress. Buckles reached their largesse in the 1770s,
when Sheridan's lord Foppington in "A Trip to Scarbor-
ough" expounded that whereas buckles used to be worn
to keep on the shoe 'the case is now quite reversed and the
shoe is no earthly use, but to keep on the buckle.'

On a more sober note, mourning buckles were in
steady demand, usually made of base metal, which was
japanned or varnished black, but sometimes of faceted jet.

In the wake of the French Revolution, the elite asso

ciations that surrounded the buckle caused its popularity
to wane, only to be nostalgically revived during the late
19th century. Over the next few decades, once again fash-
ionable buckles adorned cloaks and fur stoles, hats, belts,
shoes, and sashes (the latter worn over one shoulder and
fastened on the opposite hip with a brooch or buckle).
Technological advances fueled the creativity and intrica-
cy of the designs. Many early 20th century buckles daz-
zled with new machine-made gems known as rhinestones,
along with glittering cut-steel and marcasite jewels. From
the 1870s through the 1930s, materials such as celluloid
(and from 1907 on, Bakelite, an entirely man-made plas-
tic) resulted in elegantly sculpted buckles that resembled
glass, coral, jade and marble.

Buckles have reflected events and trends; a stamped-
brass buckle depicting Admiral Perry at the North Pole,
c.1910; A silver slide buckle, c.l900 with f1owing Art
Nouveau curves; a sophisticated Art Deco triangle buck-
le, c.1925. When the opening of King of King Tut's tomb
in 1922 created a fascination with all things Egyptian,
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By Maureen Timm

Buckles have been used by both men and women
since ancient times. History and archeology books tell of
buckles used to fit harnesses on animals and to hold
weapons and garments in place. The popularity of buck-
les as adornments fluctuated according to fashion and
politics. Archaeologists have discovered primitive belts
with buckles dating back to the Bronze Age, c. 3500 to
1000 BC, and in the Middle Ages 476 AD to c.1450 AD
buckles were commonly used for capes, shoes and
armor. These buckles were massive in size and studded
with colored glass or jewels, or embossed with orna-
mental bronze. 

During the 3rd and 2nd century BC, the Chinese
semi-nomadic people known as the Xiongnu, wore belt
buckles over long tunics. These buckles were highly
decorated and were worn as a mark of status. Only the
rich and/or powerful could afford the materials needed
to make the finest buckle. Of course if you defeated your
enemy in battle, the victor got the spoils! 

In the 17th century shoe and garter buckles became
popular in Europe and America. In the late 17th century,
in Birmingham, England, the craft of buckle making
started and was firmly established by the beginning of
the 18th century. In the early 1700s, knee buckles
became fashionable for men's knee breeches and small-
er buckles started appearing as purely decorative fashion
accessories. 

Up until the start of the Industrial Revolution in
1760, only the elite were able to enjoy fine jewelry and
fashion accessories. The Industrial Revolution made
buckles more accessible to the common people. 

On January 22, 1660, Samuel Pepys noted in his
diary. "This day I began to put buckles on my shoes." By
the mid-18th century, gold, sterling, copper and pinch-
beck (a mixture of copper and zinc) shoe buckles-often
oversized and curving over the instep, sparkling with
real or imitation stones-embellished the footwear of all
but the very poorest citizens. 

Campbell's "The London Tradesman" of 1747, com-
ments that 'the best Branch of Buckle making is making
Silver Buckles, either plain, carved or set with stones. It
is a branch of the Silver-Smith's Business and a genteel
Livelihood is made of it, by working for the Shops.
Those set with Stones is the Jeweler's Business and a
Journeyman at either may earn from a Guinea to Thirty
shillings a Week.' 

During the first two decades of the century, small,
rectangular buckles of silver fastened shoes high on the
ankle. During the 17208 buckles began to get larger,
with more variety of shape, and from the 1740s color
and sparkle were introduced with stones and paste. As
the century progressed rococo scrollwork gave way to a
more restrained neo-classicism, exemplified by the cut
steel buckles of the late 1770s decorated with Wedg-
wood jasper ware plaques. By 1790 they were losing
their popularity, surviving into the next century only in
Ceremonial and Court dress. Buckles reached their
largesse in the 1770s, when Sheridan's Lord Foppington

in "A Trip to Scarbor-
ough" expounded that
whereas buckles used to
be worn to keep on the
shoe 'the case is now quite
reversed and the shoe is
no earthly use, but to keep
on the buckle.' 

On a more sober
note, mourning buckles
were in steady demand,
usually made of base
metal, which was
japanned or varnished

black, but sometimes of faceted jet. 
In the wake of the French Revolution, the elite asso-

ciations that surrounded the buckle caused its popularity
to wane, only to be nostalgically revived during the late
19th century. Over the next few decades, once again
fashionable buckles adorned cloaks and fur stoles, hats,
belts, shoes, and sashes (the latter worn over one shoul-
der and fastened on the opposite hip with a brooch or
buckle). Technological advances fueled the creativity
and intricacy of the designs. Many early 20th century
buckles dazzled with new machine-made gems known as
rhinestones, along with glittering cut-steel and marcasite
jewels. From the 1870s through the 1930s, materials
such as celluloid (and from 1907 on, Bakelite, an entire-
ly man-made plastic) resulted in elegantly sculpted
buckles that resembled glass, coral, jade and marble. 

Buckles have reflected events and trends; a
stamped-brass buckle depicting Admiral Perry at the
North Pole, c.1910; A silver slide buckle, c.l900 with
t1owing Art Nouveau curves; a sophisticated Art Deco
triangle buckle, c.1925. When the opening of King of
King Tut's tomb in 1922 created a fascination with all
things Egyptian, buckle design reflected this discovery.
Buckles were also made from wood, shell, horn, leather
and ivory. These can be carved, painted, engraved and
decorated with other materials, or used as decoration on
other materials. 

Horn and Hoof were also used for buckles. In the
early 18oos a Frenchman, Emile Bassot, patented a
process for molding horn and hoof material in 1830. The
British were also major manufacturers of horn products.
Molding was done by pressing the horn sheets between
hot molds or dies. To retain its shape the buckle
remained in the mold until cool. While in a softened
condition the material can be bent into any shape or
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Buckle, Button Set c. 1945.

Mourning Shoe Buckle of Japanned Brass c. 1737. Shoe Buckle of Marcasites in a pattern of knotted rib-
bons c. 1780-90.
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WANTED
WANTED: ANTIQUE AFRI-
C A N   T R A D E   B E A D S .
Email pictures to DBW43

@comcast.net (12/19)

FREE
FREE FUTON SOFABED
Call 303-741-4340.

FOR SALE
FOR SALE: VIEWMASTER
-Thousands of reels, view-
ers and accessories. Call

303-986-7283/ (6-20)

FOR SALE ANTIQUE FUR-
NITURE: Halltree, small roll

top desk, coffee table (mar-

ble top), Small shelf/table

(marble top), small end table,

small table. All very good

condition. blslash@com
cast.net. (4-21)

SALE FIGURINES  Dragons

- Birds - Rabbits. Call 303-

741-4340 (9-20)

FOR SALE: DOLLS: New
in Original Boxes. 100’s of
porcelain dolls (1990s). Vari-

ous manufacturers and
sizes. Sell individually or as
a lot. Email interest to Robert
nfaye@msn.com. (8-20)

DEALERS
DEALER SPACE AVAIL-
ABLE Florence — “An-
tique Capital of Colorado”
Join us at one of the largest,

fastest-paced stores in

downtown Florence. 10,000

sq. ft. Open Daily. Friendly,

Knowledgeable Staff. Stop

by or call Rena @ 719-429-

3328. Loralie Antique Mall,

109 W. Main - Florence.

CLUBS
D O   Y O U   L O V E   A N -
TIQUES, Collectibles, Art
and History? Questers is
for you! Contact: OFW
ANTIQUES@gmail.com
970-226-4432.

SERVICES
ARTIFACT ANALYSIS
/APPRAISAL, Boulder,
Colorado, 310-490-9606,
EEDUC@aol.com (9-19)
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Always

Buying

Brighton

Complete Antique
Restoration Available

Full Line of
Antiques &
Collectibles

(1/2 Blk. No. of Bridge & Main)
Brighton, CO 80601

303-659-7516

24 North Main  

W A N T E D
WANTED: Older
style gas ranges,
1920s-50s ie Cham-
bers, O’Keeffe and
Merritt, others, no
electrics 303-779-
0073 (01-07)

WANTED: Antique Heating
and Cooking Stoves, or-
nate, 303-779-0073. (01-07)

WANTED: 
TOY AIRPLANES (TMD);
factory display models;
built up plastic models. Call
Walt, 970-204-0499 ( 1-10)

WANTED: PILLIN POT-
TERY, 303-477-3923. (5-10)

WANTED: MODEL AIR-
PLANES, kits, engines, race
cars. 303-422-0408 (12-07)

WANTED: OLD VENDING
MACHINES, gumball, pea-
nut, matches, cigarette and
etc. Call Jeff (303) 775-
3250. (11-09)

GOLF COLLECTIBLES
WANTED, 303-792-2450.
(4-10)

FOR SALE
FOR SALE: Antique secre-
tary box circa 1850—brass
bound teak—rare-excellent
condition—$2100, set of 2
vaseline glass candle hold-
ers—short, curled base—
$150, small oil lamp circa
1800—green with white flow-
ers—never used—$150,
Royal Copenhagen tea set—
open lace pattern—num-
bered—4 pieces—hard to
find, Many McCoy pieces—

mostly flower pots—vase—
bedside bowl and pitcher set,
lg, Antique Singer sewing
machine with case, Cut
glass, 303-838-3643. Email:
jgf3643@hotmail.com

FOR SALE: A.B. Dick 310
offset press, 111 plate
maker, Michael’s collator,
Schaefer cast iron wax
melter, manuals, misc parts.
$100.00 takes all. 719-647-
8867. Pueblo West. (12-09)

DOULTON’S BOWL/
PITCHER Fontainbleau
Burslem pitcher good condi-
tion O3068K bowl small
crack $1,000 OBO 303-659-
0748. (01/10)

DEALERS
R O C K Y M O U N T A I N
ANTIQUES IN LOVELAND
wants dealers w/toys, clocks,
watches, quality knives &
razors, tools, other neat stuff.
Low rent. 970-669-7440.

DEALER SPACE AVAIL-
ABLE Serendipity Mercan-
tile, Longmont, Colorado.
large building, room for more
dealers. Great parking! Call
303-776-8511. 

DEALERS WANTED! Front
Range Antiques in Ft. Collins
is seeking dealers of high
quality antiques. Due to or
unique layout, we can make
any size space work for you.
Call 970-282-1808.

RETAIL FOR LEASE, 1400
block South Broadway, 3
spaces, 1300 to 2500 square
feet, each with storage.
Betsy 303-777-0848, bc
tournier@aol.com (08/09) 

SERVICES
BUY OR SELL ANTIQUE
BUSINESS! Licensed bro-
ker to bring together buyers
and sellers. We package
trade names, inventory,
customer lists, Real Estate
leases and sales, and cre-
ative financing and ex-
changes. 303-913-3355
www.Traylorhomes.com
Business Opportunities

C H I P S A N D P I E C E S
RESTORATION invisible
pottery and porcelain
repairs, pearl restringing.
By appointment only, call
Sari, 303-623-4217 or
email chipsandpieces @
yahoo.com

EXPERT silver and met-
als repairs restoration.
Appraisals for insurance.
720-939-9373, nat_mx6
@hotmail.com (3-07) Lyons

Spree Enterprises, Inc.
P.O. Box 1003
Bailey, CO 80421

WESTERN
COLLECTIONS FOR

SALE
Metal horse statues, Roy
Rogers collection. Other

Western
stars items,

Dixie 
Premiums,
movie cow-

boy and
rodeo post
cards, sad-

dles, horses, etc. on
plates, ladies with horse

calendars, Tom Beecham
convas type prints 

in frames. 
Horses on scarves 

collection, horses on
hankies collection. West-
ern neckties collection.

More items too numerous
to mention. 

Serious inquiries only!

303-432-7223

Dan’s 
Painting,

Remodeling
Wallpaper Removal,

Dry Wall Repair, Water
Damage Repair
Acoustic/Ceiling 

Removal

303-922-0792

Advertise
in the Moun-
tain States
Collector.        

Reach the
thousands
of antique
c o l l e c t o r s
and afficionados that enjoy
this 37 year old newspaper
devoted to the collector and to
the antique buff. 
Call 303-674-1253 for more

information.

Get more
bang for your
buck!

Drop us a line. 
We’d love to hear from you.
Our address is: P.O. Box 1003

Bailey, CO 80421
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The Mountain States Collector, a tabloid

newspaper dedicated to promoting the enjoyment

of antiquing and collecting in the Rocky Mountain
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Fascinated by Hand Fans? Join FANA!
Fan Association of North America

• Connect, share & learn with other enthusiasts 
• Join at: fanassociation.org
• Enjoy the benefits of membership
• Find us on Facebook “Hand Fan Collectors” 
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Denver

Temporarily Closed

Grand 

Reopening

Coming Soon!

Happy Easter, Sunday, April 4

Civil War Book Now at
Barnes and Noble, Too
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Unique 
Treasures

Antiques & Collectibles

7341 W. 44th Avenue, 
Wheat Ridge, Colorado

1 Block East of Wadsworth on 44th

OPEN Tuesday-Saturday 10 am - 5 pm

303-993-3868
Over 20 Dealers to Shop From *Rental Space Available

Vintage Decor, Furniture, Toys, Linens, Jewelry and More

CO
LL
EC
TIB

LE
S

CO
LL
EC
TIB

LE
S TREASURES

TREASURES

Wheat Ridge

Collectibles

North Denver

C o n n i e ’ s A n t i q u e s  &  T r e a s u r e s
3832 Tennyson Street ,  Denver,  CO 80212

720-557-2563 •  Wednesday thru Sunday 10-6
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Service 
Directory

Appraisal Service
All Household and Business Contents

Appraisal Reports Carry a Lot of Weight in the Legal
Aftershock of Life’s 3 D’s: 

DISASTER...DIVORCE...AND DEATH
Colorado Court-Registered

Phone: Grandma’s House

303-758-8540

Refinishers
Quality & Care in Furniture Repair, Design,
Touch-up, Restoration and Fine Finishing

Free Phone Estimates, Pick-up & Delivery.
16015 W. 4th Ave., #3, Golden, Colorado 80401

RefinishNow.com 
Email: JKLGLD@AOL.com

Phone: 303- 279-2450
Fax: 303-273-9802

JNO Cut Glass
30 years experience in 

glass repair
Phone number
303.750.3803
John Treinen

made to adhere to itself. Horn can be dyed almost any
color, but buckles made of horn were mostly black or
dark brown. 

Buckles were made of ivory which has always been
considered a precious material. The elephant tusk is
considered to be the true ivory, but commercially, the
teeth and tusks of the hippopotamus, walrus, narwhal
and sperm whale are also included  

Buckles have been made from a variety of mollusk
shells and are usually referred to as pearl, or mother-of-
pearl. The use of shell in jewelry and fashion acces-
sories, including buckles, became popular in the 18th
and 19th centuries. American manufacturers began
making shell buckles by the late 18908 from clam shells
found in rivers. Shells come in shades of brown, gray,
lavender and cream, but fresh-water shells lack the iri-
descence of shells harvested from salt water. 

Shell is a soft material and therefore easy to carve,
engrave and polish, which was done almost entirely by
hand. Shell, especially pearl, was used as an inlay in
many different materials. 

Wood is readily available and easily worked and
can be used when other materials are scarce. During
World War II, metal was limited for the jewelry indus-
try and wood was used. Wood was often used in combi-
nation with other materials and has been inlaid, carved
and painted. 

Currently belt buckles are experiencing a fashion
revival. They have become an integral accessory of
men's and women's wardrobes. The Western belt buck-
le is an American original. The Old West is a unique
period of our national history. However, cowboys did
not invent the Western buckles as we know them today.
Actually, those first Cowboys wore suspenders to hold
up their pants. Those buckles were dreamed up by Hol-
lywood when Cowboy movies were big box office. The

costume designers wanted the Cowboys to look stylish
and distinctive; buckles set them apart. Today Cowboy
belt buckles are worn by movie stars, celebrities and
just about anyone else who wants to be uniquely
dressed. Western buckles are highly prized and some
custom buckles sell for thousands of dollars. 

Today, fashionable belts and buckles are once again
an integral part of a person's wardrobe for both men and
women. Buckles come in all sizes and are made of all
kinds of materials such as plastic, silver, wood and even
gold. Buckles are made to be seen.

Some are covered with Rhinestones as well as Dia-
monds. Currently, the new fads are belt buckles that
light up and some are even digital bearing messages.
These LED buckles are fun and stylish; some are
unique-one of a kind. Throughout the ages belt buckles
have been created and utilized to denote a person's pro-
fession and status. Military buckles may denote rank
and perhaps decorative vital information. Various 
professions have decorative buckles that signify their
association i.e. fireman, military, police and of course

rodeo belt buckles are some of the coolest designs
around. More and more people in today's society realize
that the belt buckle can definitely dress up any given
outfit. Buckles do not have to be expensive to do the job
in expressing ones individuality. 

There are buckle designers who are true artists, like
Dan Ellis, Clint Orms and Edward Bohlin. They com-
mand high prices for their buckles. In their design they
use fine materials such as Silver and Gold and incorpo-
rate precious stones like diamonds, rubies and emeralds
in their buckles. Those who can afford them usually
their personalized works of art, and must patiently wait
for their very own distinctive belt buckle. Amazingbelt-
buckles.com is an expert's expert in the field of belt
buckle, an excellent on line source of some of the finest
belt buckles in the world, as well as having a line of belt
buckles to meet everyone's preferences.

Although rarities run as high as $2,000, it is still
possible to build a terrific collection of fashion buckles
without spending more than $100 for any of them.

Side Bar
Buckle c.1925, gold leaf coated, brass base, large rhine-
stones may sell for $20-$30. 
Buckle c.1935, rectangular shaped, brass base and blue
glass stones may sell for $20-$25 
Buckle and Button Set. Brown plastic, c.1945 may sell
for $2-$5 
Buckle, slide, c.1910. Cream color plastic with red
overtones may sell for $50-$60 
Buckle, mother-of-pearl, brass riveted to shell may sell
for $10-$15 
Buckle, c. 1940, carved wood with metal closure, may
sell for $15-25 
Shoe buckle pair marked France, c.1850-1910. Faceted
cut steel, geometric design may sell for $50-$65 

The Beauty of Buckles
Collectibles

Continued from page 13

Diamond and Sapphire Shoe Buckles c. 1750

Buckle, Unmarked Pearl Horseshoe Shape c. 1900Buckle, Alabaster Shell c. 1900

14 NOVEMBER 2006—Mountain States Collector www.mountainstatescollector.com

Service 
Directory

Appraisal Service
All Household and Business Contents

Appraisal Reports Carry a Lot of Weight in the Legal
Aftershock of Life’s 3 D’s: 

DISASTER...DIVORCE...AND DEATH
Colorado Court-Registered

Phone: Grandma’s House

303-758-8540

Refinishers
Quality & Care in Furniture Repair, Design,
Touch-up, Restoration and Fine Finishing

Free Phone Estimates, Pick-up & Delivery.
16015 W. 4th Ave., #3, Golden, Colorado 80401

RefinishNow.com 
Email: JKLGLD@AOL.com

Phone: 303- 279-2450
Fax: 303-273-9802

JNO Cut Glass
30 years experience in 

glass repair
Phone number
303.750.3803
John Treinen

made to adhere to itself. Horn can be dyed almost any
color, but buckles made of horn were mostly black or
dark brown. 

Buckles were made of ivory which has always been
considered a precious material. The elephant tusk is
considered to be the true ivory, but commercially, the
teeth and tusks of the hippopotamus, walrus, narwhal
and sperm whale are also included  

Buckles have been made from a variety of mollusk
shells and are usually referred to as pearl, or mother-of-
pearl. The use of shell in jewelry and fashion acces-
sories, including buckles, became popular in the 18th
and 19th centuries. American manufacturers began
making shell buckles by the late 18908 from clam shells
found in rivers. Shells come in shades of brown, gray,
lavender and cream, but fresh-water shells lack the iri-
descence of shells harvested from salt water. 

Shell is a soft material and therefore easy to carve,
engrave and polish, which was done almost entirely by
hand. Shell, especially pearl, was used as an inlay in
many different materials. 

Wood is readily available and easily worked and
can be used when other materials are scarce. During
World War II, metal was limited for the jewelry indus-
try and wood was used. Wood was often used in combi-
nation with other materials and has been inlaid, carved
and painted. 

Currently belt buckles are experiencing a fashion
revival. They have become an integral accessory of
men's and women's wardrobes. The Western belt buck-
le is an American original. The Old West is a unique
period of our national history. However, cowboys did
not invent the Western buckles as we know them today.
Actually, those first Cowboys wore suspenders to hold
up their pants. Those buckles were dreamed up by Hol-
lywood when Cowboy movies were big box office. The

costume designers wanted the Cowboys to look stylish
and distinctive; buckles set them apart. Today Cowboy
belt buckles are worn by movie stars, celebrities and
just about anyone else who wants to be uniquely
dressed. Western buckles are highly prized and some
custom buckles sell for thousands of dollars. 

Today, fashionable belts and buckles are once again
an integral part of a person's wardrobe for both men and
women. Buckles come in all sizes and are made of all
kinds of materials such as plastic, silver, wood and even
gold. Buckles are made to be seen.

Some are covered with Rhinestones as well as Dia-
monds. Currently, the new fads are belt buckles that
light up and some are even digital bearing messages.
These LED buckles are fun and stylish; some are
unique-one of a kind. Throughout the ages belt buckles
have been created and utilized to denote a person's pro-
fession and status. Military buckles may denote rank
and perhaps decorative vital information. Various 
professions have decorative buckles that signify their
association i.e. fireman, military, police and of course

rodeo belt buckles are some of the coolest designs
around. More and more people in today's society realize
that the belt buckle can definitely dress up any given
outfit. Buckles do not have to be expensive to do the job
in expressing ones individuality. 

There are buckle designers who are true artists, like
Dan Ellis, Clint Orms and Edward Bohlin. They com-
mand high prices for their buckles. In their design they
use fine materials such as Silver and Gold and incorpo-
rate precious stones like diamonds, rubies and emeralds
in their buckles. Those who can afford them usually
their personalized works of art, and must patiently wait
for their very own distinctive belt buckle. Amazingbelt-
buckles.com is an expert's expert in the field of belt
buckle, an excellent on line source of some of the finest
belt buckles in the world, as well as having a line of belt
buckles to meet everyone's preferences.

Although rarities run as high as $2,000, it is still
possible to build a terrific collection of fashion buckles
without spending more than $100 for any of them.

Side Bar
Buckle c.1925, gold leaf coated, brass base, large rhine-
stones may sell for $20-$30. 
Buckle c.1935, rectangular shaped, brass base and blue
glass stones may sell for $20-$25 
Buckle and Button Set. Brown plastic, c.1945 may sell
for $2-$5 
Buckle, slide, c.1910. Cream color plastic with red
overtones may sell for $50-$60 
Buckle, mother-of-pearl, brass riveted to shell may sell
for $10-$15 
Buckle, c. 1940, carved wood with metal closure, may
sell for $15-25 
Shoe buckle pair marked France, c.1850-1910. Faceted
cut steel, geometric design may sell for $50-$65 
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Diamond and Sapphire Shoe Buckles c. 1750

Buckle, Unmarked Pearl Horseshoe Shape c. 1900Buckle, Alabaster Shell c. 1900

buckle design reflected this discovery. Buckles were also
made from wood, shell, horn, leatherand ivory. These can
be carved, painted, engraved and decorated with other ma-
terials, or used as decoration on other materials.

Horn and Hoof were also used for buckles. In the
early 18oos a Frenchman, Emile Bassot, patented a
process for molding horn and hoof material in 1830. The
British were also major manufacturers of horn products.
Molding was done by pressing the horn sheets between
hot molds or dies. To retain its shape the buckle remained
in the mold until cool. While in a softened condition the
material can be bent into any shape or made to adhere to
itself. Horn can be dyed almost any color, but buckles
made of horn were mostly black or dark brown.

Buckles were made of ivory which has always been
considered a precious material. The elephant tusk is con-
sidered to be the true ivory, but commercially, the teeth
and tusks of the hippopotamus, walrus, narwhal and sperm
whale are also included.

Buckles have been made from a variety of mollusk shells

and are usually referred to as pearl, or mother-ofpearl. The
use of shell in jewelry and fashion accessories, including
buckles, became popular in the 18th and 19th centuries. Amer-
ican manufacturers began making shell buckles by the late
18908 from clam shells found in rivers. Shells come in shades
of brown, gray, lavender and cream, but fresh-water shells
lack the iridescence of shells harvested from salt water.

Shell is a soft material and therefore easy to carve,
engrave and polish, which was done almost entirely by
hand. Shell, especially pearl, was used as an inlay in many
different materials.

Wood is readily available and easily worked and can
be used when other materials are scarce. During World
War II, metal was limited for the jewelry industry and
wood was used. Wood was often used in combination with
other materials and has been inlaid, carved and painted.

Currently belt buckles are experiencing a fashion re-
vival. They have become an integral accessory of men's
and women's wardrobes. The Western belt buckle is an
American original. The Old West is a unique period of our
national history. However, cowboys did not invent the

Western buckles as we
know them today. Actually,
those first Cowboys wore
suspenders to hold up their
pants. Those buckles were
dreamed up by Hollywood
when Cowboy movies were
big box office. The costume
designers wanted the Cow-
boys to look stylish and dis-
tinctive; buckles set them
apart. Today Cowboy belt
buckles are worn by movie
stars, celebrities and just
about anyone else who
wants to be uniquely
dressed. Western buckles
are highly prized and some
custom buckles sell for
thousands of dollars.

Today, fashionable

belts and buckles are once again an integral part of a person's
wardrobe for both men and women. Buckles come in all sizes
and are made of all kinds of materials such as plastic, silver,
wood and even gold. Buckles are made to be seen.

Some are covered with Rhinestones as well as Dia-
monds. Currently, the new fads are belt buckles that light
up and some are even digital bearing messages. These
lED buckles are fun and stylish; some are unique-one of
a kind. Throughout the ages belt buckles have been creat-
ed and utilized to denote a person's profession and status.
Military buckles may denote rank and perhaps decorative
vital information. Various professions have decorative
buckles that signify their association i.e. fireman, military,
police and of course rodeo belt buckles are some of the
coolest designs around. More and more people in today's
society realize that the belt buckle can definitely dress up
any given outfit. Buckles do not have to be expensive to
do the job in expressing ones individuality.

There are buckle designers who are true artists, like
Dan Ellis, Clint Orms and Edward Bohlin. They command
high prices for their buckles. In their design they use fine
materials such as Silver and Gold and incorporate precious
stones like diamonds, rubies and emeralds in their buck-
les. Those who can afford them usually their personalized
works of art, and must patiently wait for their very own
distinctive belt buckle. Amazingbeltbuckles.com is an ex-
pert's expert in the field of belt buckle, an excellent on
line source of some of the finest belt buckles in the world,
as well as having a line of belt buckles to meet everyone's
preferences.

Although rarities run as high as $2,000, it is still pos-
sible to build a terrific collection of fashion buckles with-
out spending more than $100 for any of them.

The beauty of buckles
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made to adhere to itself. Horn can be dyed almost any
color, but buckles made of horn were mostly black or
dark brown. 

Buckles were made of ivory which has always been
considered a precious material. The elephant tusk is
considered to be the true ivory, but commercially, the
teeth and tusks of the hippopotamus, walrus, narwhal
and sperm whale are also included  

Buckles have been made from a variety of mollusk
shells and are usually referred to as pearl, or mother-of-
pearl. The use of shell in jewelry and fashion acces-
sories, including buckles, became popular in the 18th
and 19th centuries. American manufacturers began
making shell buckles by the late 18908 from clam shells
found in rivers. Shells come in shades of brown, gray,
lavender and cream, but fresh-water shells lack the iri-
descence of shells harvested from salt water. 

Shell is a soft material and therefore easy to carve,
engrave and polish, which was done almost entirely by
hand. Shell, especially pearl, was used as an inlay in
many different materials. 

Wood is readily available and easily worked and
can be used when other materials are scarce. During
World War II, metal was limited for the jewelry indus-
try and wood was used. Wood was often used in combi-
nation with other materials and has been inlaid, carved
and painted. 

Currently belt buckles are experiencing a fashion
revival. They have become an integral accessory of
men's and women's wardrobes. The Western belt buck-
le is an American original. The Old West is a unique
period of our national history. However, cowboys did
not invent the Western buckles as we know them today.
Actually, those first Cowboys wore suspenders to hold
up their pants. Those buckles were dreamed up by Hol-
lywood when Cowboy movies were big box office. The

costume designers wanted the Cowboys to look stylish
and distinctive; buckles set them apart. Today Cowboy
belt buckles are worn by movie stars, celebrities and
just about anyone else who wants to be uniquely
dressed. Western buckles are highly prized and some
custom buckles sell for thousands of dollars. 

Today, fashionable belts and buckles are once again
an integral part of a person's wardrobe for both men and
women. Buckles come in all sizes and are made of all
kinds of materials such as plastic, silver, wood and even
gold. Buckles are made to be seen.

Some are covered with Rhinestones as well as Dia-
monds. Currently, the new fads are belt buckles that
light up and some are even digital bearing messages.
These LED buckles are fun and stylish; some are
unique-one of a kind. Throughout the ages belt buckles
have been created and utilized to denote a person's pro-
fession and status. Military buckles may denote rank
and perhaps decorative vital information. Various 
professions have decorative buckles that signify their
association i.e. fireman, military, police and of course

rodeo belt buckles are some of the coolest designs
around. More and more people in today's society realize
that the belt buckle can definitely dress up any given
outfit. Buckles do not have to be expensive to do the job
in expressing ones individuality. 

There are buckle designers who are true artists, like
Dan Ellis, Clint Orms and Edward Bohlin. They com-
mand high prices for their buckles. In their design they
use fine materials such as Silver and Gold and incorpo-
rate precious stones like diamonds, rubies and emeralds
in their buckles. Those who can afford them usually
their personalized works of art, and must patiently wait
for their very own distinctive belt buckle. Amazingbelt-
buckles.com is an expert's expert in the field of belt
buckle, an excellent on line source of some of the finest
belt buckles in the world, as well as having a line of belt
buckles to meet everyone's preferences.

Although rarities run as high as $2,000, it is still
possible to build a terrific collection of fashion buckles
without spending more than $100 for any of them.

Side Bar
Buckle c.1925, gold leaf coated, brass base, large rhine-
stones may sell for $20-$30. 
Buckle c.1935, rectangular shaped, brass base and blue
glass stones may sell for $20-$25 
Buckle and Button Set. Brown plastic, c.1945 may sell
for $2-$5 
Buckle, slide, c.1910. Cream color plastic with red
overtones may sell for $50-$60 
Buckle, mother-of-pearl, brass riveted to shell may sell
for $10-$15 
Buckle, c. 1940, carved wood with metal closure, may
sell for $15-25 
Shoe buckle pair marked France, c.1850-1910. Faceted
cut steel, geometric design may sell for $50-$65 

The Beauty of Buckles
Collectibles

Continued from page 13

Diamond and Sapphire Shoe Buckles c. 1750

Buckle, Unmarked Pearl Horseshoe Shape c. 1900Buckle, Alabaster Shell c. 1900

Subscriptions

Subscribe to the Collector
1 year (12 issues) $18.00
2 years (24 issues) $32.00
3 years (36 issues) $45.00

Name:

Address:

City:

State: Zip:

Return to: Spree Enterprises, Box 1003, Bailey, CO  80421

Canada and Mexico $35.00 per year.   Outside North America $70.00 per year. 
No refunds.

Please include your email address so we can send it to

you electronically as well.

Continued from page 7

www.mountainstatescollector.com Mountain States Collector—NOVEMBER 2006 13

By Maureen Timm

Buckles have been used by both men and women
since ancient times. History and archeology books tell of
buckles used to fit harnesses on animals and to hold
weapons and garments in place. The popularity of buck-
les as adornments fluctuated according to fashion and
politics. Archaeologists have discovered primitive belts
with buckles dating back to the Bronze Age, c. 3500 to
1000 BC, and in the Middle Ages 476 AD to c.1450 AD
buckles were commonly used for capes, shoes and
armor. These buckles were massive in size and studded
with colored glass or jewels, or embossed with orna-
mental bronze. 

During the 3rd and 2nd century BC, the Chinese
semi-nomadic people known as the Xiongnu, wore belt
buckles over long tunics. These buckles were highly
decorated and were worn as a mark of status. Only the
rich and/or powerful could afford the materials needed
to make the finest buckle. Of course if you defeated your
enemy in battle, the victor got the spoils! 

In the 17th century shoe and garter buckles became
popular in Europe and America. In the late 17th century,
in Birmingham, England, the craft of buckle making
started and was firmly established by the beginning of
the 18th century. In the early 1700s, knee buckles
became fashionable for men's knee breeches and small-
er buckles started appearing as purely decorative fashion
accessories. 

Up until the start of the Industrial Revolution in
1760, only the elite were able to enjoy fine jewelry and
fashion accessories. The Industrial Revolution made
buckles more accessible to the common people. 

On January 22, 1660, Samuel Pepys noted in his
diary. "This day I began to put buckles on my shoes." By
the mid-18th century, gold, sterling, copper and pinch-
beck (a mixture of copper and zinc) shoe buckles-often
oversized and curving over the instep, sparkling with
real or imitation stones-embellished the footwear of all
but the very poorest citizens. 

Campbell's "The London Tradesman" of 1747, com-
ments that 'the best Branch of Buckle making is making
Silver Buckles, either plain, carved or set with stones. It
is a branch of the Silver-Smith's Business and a genteel
Livelihood is made of it, by working for the Shops.
Those set with Stones is the Jeweler's Business and a
Journeyman at either may earn from a Guinea to Thirty
shillings a Week.' 

During the first two decades of the century, small,
rectangular buckles of silver fastened shoes high on the
ankle. During the 17208 buckles began to get larger,
with more variety of shape, and from the 1740s color
and sparkle were introduced with stones and paste. As
the century progressed rococo scrollwork gave way to a
more restrained neo-classicism, exemplified by the cut
steel buckles of the late 1770s decorated with Wedg-
wood jasper ware plaques. By 1790 they were losing
their popularity, surviving into the next century only in
Ceremonial and Court dress. Buckles reached their
largesse in the 1770s, when Sheridan's Lord Foppington

in "A Trip to Scarbor-
ough" expounded that
whereas buckles used to
be worn to keep on the
shoe 'the case is now quite
reversed and the shoe is
no earthly use, but to keep
on the buckle.' 

On a more sober
note, mourning buckles
were in steady demand,
usually made of base
metal, which was
japanned or varnished

black, but sometimes of faceted jet. 
In the wake of the French Revolution, the elite asso-

ciations that surrounded the buckle caused its popularity
to wane, only to be nostalgically revived during the late
19th century. Over the next few decades, once again
fashionable buckles adorned cloaks and fur stoles, hats,
belts, shoes, and sashes (the latter worn over one shoul-
der and fastened on the opposite hip with a brooch or
buckle). Technological advances fueled the creativity
and intricacy of the designs. Many early 20th century
buckles dazzled with new machine-made gems known as
rhinestones, along with glittering cut-steel and marcasite
jewels. From the 1870s through the 1930s, materials
such as celluloid (and from 1907 on, Bakelite, an entire-
ly man-made plastic) resulted in elegantly sculpted
buckles that resembled glass, coral, jade and marble. 

Buckles have reflected events and trends; a
stamped-brass buckle depicting Admiral Perry at the
North Pole, c.1910; A silver slide buckle, c.l900 with
t1owing Art Nouveau curves; a sophisticated Art Deco
triangle buckle, c.1925. When the opening of King of
King Tut's tomb in 1922 created a fascination with all
things Egyptian, buckle design reflected this discovery.
Buckles were also made from wood, shell, horn, leather
and ivory. These can be carved, painted, engraved and
decorated with other materials, or used as decoration on
other materials. 

Horn and Hoof were also used for buckles. In the
early 18oos a Frenchman, Emile Bassot, patented a
process for molding horn and hoof material in 1830. The
British were also major manufacturers of horn products.
Molding was done by pressing the horn sheets between
hot molds or dies. To retain its shape the buckle
remained in the mold until cool. While in a softened
condition the material can be bent into any shape or
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By Maureen Timm

Buckles have been used by both men and women
since ancient times. History and archeology books tell of
buckles used to fit harnesses on animals and to hold
weapons and garments in place. The popularity of buck-
les as adornments fluctuated according to fashion and
politics. Archaeologists have discovered primitive belts
with buckles dating back to the Bronze Age, c. 3500 to
1000 BC, and in the Middle Ages 476 AD to c.1450 AD
buckles were commonly used for capes, shoes and
armor. These buckles were massive in size and studded
with colored glass or jewels, or embossed with orna-
mental bronze. 

During the 3rd and 2nd century BC, the Chinese
semi-nomadic people known as the Xiongnu, wore belt
buckles over long tunics. These buckles were highly
decorated and were worn as a mark of status. Only the
rich and/or powerful could afford the materials needed
to make the finest buckle. Of course if you defeated your
enemy in battle, the victor got the spoils! 

In the 17th century shoe and garter buckles became
popular in Europe and America. In the late 17th century,
in Birmingham, England, the craft of buckle making
started and was firmly established by the beginning of
the 18th century. In the early 1700s, knee buckles
became fashionable for men's knee breeches and small-
er buckles started appearing as purely decorative fashion
accessories. 

Up until the start of the Industrial Revolution in
1760, only the elite were able to enjoy fine jewelry and
fashion accessories. The Industrial Revolution made
buckles more accessible to the common people. 

On January 22, 1660, Samuel Pepys noted in his
diary. "This day I began to put buckles on my shoes." By
the mid-18th century, gold, sterling, copper and pinch-
beck (a mixture of copper and zinc) shoe buckles-often
oversized and curving over the instep, sparkling with
real or imitation stones-embellished the footwear of all
but the very poorest citizens. 

Campbell's "The London Tradesman" of 1747, com-
ments that 'the best Branch of Buckle making is making
Silver Buckles, either plain, carved or set with stones. It
is a branch of the Silver-Smith's Business and a genteel
Livelihood is made of it, by working for the Shops.
Those set with Stones is the Jeweler's Business and a
Journeyman at either may earn from a Guinea to Thirty
shillings a Week.' 

During the first two decades of the century, small,
rectangular buckles of silver fastened shoes high on the
ankle. During the 17208 buckles began to get larger,
with more variety of shape, and from the 1740s color
and sparkle were introduced with stones and paste. As
the century progressed rococo scrollwork gave way to a
more restrained neo-classicism, exemplified by the cut
steel buckles of the late 1770s decorated with Wedg-
wood jasper ware plaques. By 1790 they were losing
their popularity, surviving into the next century only in
Ceremonial and Court dress. Buckles reached their
largesse in the 1770s, when Sheridan's Lord Foppington

in "A Trip to Scarbor-
ough" expounded that
whereas buckles used to
be worn to keep on the
shoe 'the case is now quite
reversed and the shoe is
no earthly use, but to keep
on the buckle.' 

On a more sober
note, mourning buckles
were in steady demand,
usually made of base
metal, which was
japanned or varnished

black, but sometimes of faceted jet. 
In the wake of the French Revolution, the elite asso-

ciations that surrounded the buckle caused its popularity
to wane, only to be nostalgically revived during the late
19th century. Over the next few decades, once again
fashionable buckles adorned cloaks and fur stoles, hats,
belts, shoes, and sashes (the latter worn over one shoul-
der and fastened on the opposite hip with a brooch or
buckle). Technological advances fueled the creativity
and intricacy of the designs. Many early 20th century
buckles dazzled with new machine-made gems known as
rhinestones, along with glittering cut-steel and marcasite
jewels. From the 1870s through the 1930s, materials
such as celluloid (and from 1907 on, Bakelite, an entire-
ly man-made plastic) resulted in elegantly sculpted
buckles that resembled glass, coral, jade and marble. 

Buckles have reflected events and trends; a
stamped-brass buckle depicting Admiral Perry at the
North Pole, c.1910; A silver slide buckle, c.l900 with
t1owing Art Nouveau curves; a sophisticated Art Deco
triangle buckle, c.1925. When the opening of King of
King Tut's tomb in 1922 created a fascination with all
things Egyptian, buckle design reflected this discovery.
Buckles were also made from wood, shell, horn, leather
and ivory. These can be carved, painted, engraved and
decorated with other materials, or used as decoration on
other materials. 

Horn and Hoof were also used for buckles. In the
early 18oos a Frenchman, Emile Bassot, patented a
process for molding horn and hoof material in 1830. The
British were also major manufacturers of horn products.
Molding was done by pressing the horn sheets between
hot molds or dies. To retain its shape the buckle
remained in the mold until cool. While in a softened
condition the material can be bent into any shape or
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We take great
pride in being a

“great little town”
where you’re 

a stranger 
only once!

Antique 

Warehouse
Vintage Lighting & Western Accoutrements

110 E. Main Street, 

Florence, CO 81226

719-372-1016

By Anne Gilbert

When the Richard Wright doll collection is auctioned off
at Skinner’s Auction Gallery October 10 in Marlborough,
Massachusetts, some dating to the 18th century many types
will be offered. They range from a large Queen Anne doll in
a mahogany and veneered display case, c. 1720 with an esti-
mate of $50,000/70,000 to a small, papier-mâché, German
doll, c.1840 estimated at $800/1,200.

Of special interest are two "fashion" dolls. Both by Mme
Rohmer, France, c. 1865 and 1870. Also offered is a fashion
doll accessory kit, c. 1870. It has an estimate of $400/600.
Over the last decade they have been rediscovered by collec-
tors. Even recent examples such as the Barbie dolls with their
wardrobes and the Madame Alexander fashion dolls have
become serious collectibles.

From the 15th into the 18th century elegantly dressed
"lady" or "fashion" dolls were popular. They were designed
as adult figures. The first fashion "baby doll" was made
around 1710. Actually they are not a type of doll but a func-
tional use of them. However, any type of doll could be
dressed in the latest adult or children’s fashion and travel to
show off the latest fashions. It was so important to European
nobility that the dolls were passed from court to court even
when the countries were at war.

By the 19th century doll makers used their most expen-
sive models dressed in Paris fashions around the world.
Among them Jumeau, Bru, Roch and others. Heads were of a
variety of materials from bisque to china heads made by the
famous French porcelain firm Sevres.

In the 1930s American made fashion dolls captured
the market with dolls that could perform various func-
tions. Eyes would open and shut: dolls could drink

water and even wet themselves.
CLUES: If an antique fashion doll can be attributed to a

known maker the price goes up. When found these days they
are usually wearing only a string of beads. It was Madame
Alexander who created "grown up" fashion dolls in 1952,
changing the look of American dolls. Her dolls were dressed
in "high fashion" using quality materials. She created "Cissie"
in the 1950s, the first full-figured adult figure fashion doll.

Of course, the most popular fashion doll of all time was
created when Barbie® made her debut as a Mattel Toy in
1959. Also introduced in the 50s(1956) was the Ideal Toy
Corporation’s "Miss Revlon" doll. She was among the first
dolls to have high-heeled feet and the figure of an adult
woman.

Discoveries of early fashion dolls are still being made.
Research the many books on the subject so you know what

they look like and get acquainted with specialized doll auc-
tions such as Theriaults, online and collector auctions held by
Skinner.
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We take great 
pride in being a

“great little town” 
where you’re 

a stranger only once!

10,000 SQUARE FEET OF 
QUALITY ANTIQUES & 

COLLECTIBLES
30 DEALERS

New
Arrivals
Daily! 109 W. MAIN STREET, FLORENCE, CO 81226

719.784.3797 • IRONGATEANTIQS@AOL.COM

25 Vendors Offering Hundreds of Unique Items

126 W. Main Street
Florence, CO 81226

M. Gary McCallister
(719) 784-6582

Furniture, Pottery, Railroad, Western Items &
Quality Antiques Bought & Sold

Vintage Linens, Fitz & Floyd, 
Display Racks, French Soaps, Gifts

123 West Main • Florence, CO 81226 • 719-784-2303

Antique Capital of Colorado

Antique Detective

Variety of Rare Dolls Still Come to Auction

Sedalia

Antique Warehouse
Best selection of vintage lighting in Southern Colorado.

Vintage Lighting, hanging lights, artwork, primitives, Western Decor

60% off most primitives

Heritage Arts Demonstration (weaving and
spinning) and Sale — Nov. 27, 28, 29

115 East Main 719-372-6677

Find It All in Florence
Antique Capital of Colorado

Rena Pryor

Well, okay, maybe not "all" things, but a great deal

more than on the first day of spring last year.  As I write

this, lots of us have had our shots (or are on a list), some

of us have our stimulus checks in hand, and it is a glorious

65-degree day here in Florence. Granted, tomorrow snow

is in the forecast, but it is Spring in the Rockies after all.  I

don't know about you, but I'm thinking a day trip and a

nice lunch are in order. For me, I just step out the door and

walk down the street to fabulous shopping and -  really

important - great food.  For you, it might require a bit more

planning, so I have provided you with a list of our fine din-

ing establishments. However, it is always good to check

days closed and current times open.  I have provided phone

numbers.  I can personally recommend almost all of them.

(If I can't recommend them, it's because I haven't had a

chance to eat there yet.) 

What I really enjoy is eating lunch at one

restaurant, then having desert and/or coffee at an-

other.  And, as they say, "life is uncertain." So you

might want to start with desert, right? Or, you could

have a lovely drive to Florence, have coffee and a

tasty treat, shop a bit, have a great lunch, shop a bit

more, have a frothy hot drink while discussing what

shops you might have missed, visit those, then enjoy

the lovely sunset drive home... Or, you might go re-

ally crazy and stay for dinner.

Whatever you decide, come enjoy our cuisine and

remember to shop at the great shops that advertise here

and all the local merchants in Florence. Remember that

Covid restrictions apply. Wear your mask, distance, and

if you aren't well, please come when you are.  

Happy 

Springtime!

All Things bright and beautiful
By Sandy Dale

Florence brewery
Brewery/great food trucks occasionally
200 S Pikes Peak Ave
Opens 12PM to 10pm, 719-784-7441
Dine-in, Curbside pickup
Domino's pizza
Pizza Delivery

401 E Main St
10AM to 12am, 719-784-4503
Curbside pickup, No-contact delivery
Cinnamon Shack Cafe
Restaurant 
116 E Main St
Open til 2pm, 719-784-7121
Takeout 
Ito Japanese Steakhouse & Sushi  
Sushi plus
114 W Main St, Opens 11:30AM, Tues- Sat
719-784-7556
Dine-in, Curbside pickup
Quincy's Steak & Spirits
Steak, prime rib (check which is being served)
121 W Main St
Opens 3:30PM,
719-784-1319 
Dine-in, Takeout
Oak Creek Grill & Tavern
Restaurant
114 E Main St
Opens 10:30AM, 719-784-1999
Dine-in, Takeout
papa's Italian Restaurant
Italian
132 W Main St
Opens 11:30AM, 719-184-7889
Dine-in, Curbside pickup, No-contact delivery
Turmeric Indian & Nepalese Restaurant
East Indian
106 W Main St
Opens 11 AM, 719-784-7051
Dine-in, Takeout
Jade Cafe
Chinese
129 Church Ave
Opens 12 PM, 719-784-3888
Dine-in, Curbside pickup
Two Sisters
American
104 E Main St
Opens til 3pm open again at 5pm, 
719-784-4090
Dine-in, Takeout
big D Superfoods
Grocery store great deli
1100 E Main St
(719) 784-3066
Carry out

*Remember: You can have a "takeout" 
picnic at our beautiful Pioneer Park.

Kopper Kettle Restaurant
Breakfast and lunch
115 E Main St
Opens 8am to 2pm, 719-784-7664 
Dine-in, Takeout
The pour house Coffee Shop
Coffee House and Restaurant
117 W Main St
Open 8am til 5pm, Tues-Sat, 719-784-7315
Dine-in, Curbside pickup
El Alazan II
Mexican
401 E Main St
Opens 11AM to 8pm, 719-784-7572
Dine-in, Takeout
Subway
Sandwiches
921 E Main St
Closes 9pm, 719-784-0338
Dine-in, Takeout
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Lafayette

VISIT:
409 So.Public Rd.
Lafayette, CO 

CONTACT:
303-926-4060
nobletreasures@
hotmail.com

HOURS:
Mon.-Sat., 
10am-6pm
Sun. 12 pm-5pm

80026

Northglenn

Old Wagon Antique Mall
Come Shop With Us —Over 100 Dealers To Choose From

10685 Melody Dr. 
Northglenn, Colorado

I-25/104th

Check for Available Space
303-280-8114

https://oldwagon.wixsite.com/antique

Toys, Clocks, Glass, Furniture, Collectibles, Books
10:30 a.m. to 6 p.m. Daily, 12 to 4 Sundays, Closed Tuesdays

Like us on 
Facebook

STOREWIDE
SALES

Open 7 days a week 
9 a.m. - 6 p.m.

3816 W. Eisenhower Blvd.
Loveland / 970-669-7440

WWW.Rockymountain
antiques.net

Loveland

Mall Feature

Old Wagon Antique Mall First
to Greet Our Travelers from

the East & North

Pine Emporium
16714 Pine Valley Rd.
Pine, Colorado 80470

303-838-5150
bobaaac@aol.com

Pine

Antiques, Gifts, Art Gallery, Tom Clark

Gnomes, Jewelry, Furniture, Vintage Fabric,

Clothes, Books, Glassware, Collectibles.

OPEN: Friday, Saturday and Sunday

Contest

Send your answers to
the What Is It contest,
postmarked by April 20,
to the Mountain States

Collector, P.O. Box 1003,
Bailey, CO 80421. At
least three winners will be
drawn. Winners will re-
ceive a year’s subscrip-
tion to the Mountain

States Collector.

March’s What Is It?
We had several

correct guesses for
our March What Is It.
Michele Pontious of
Belleair, Florida;
Elsie loyle of Wichi-
ta, Kansas; Jerome
Mclaren of Conifer,
Colorado, (who
pointed out that these
are ancient Roman
ring keys. Circa 100-
400 A.D. Made of
bronze and iron);
Terry Cook of Ft.
Morgan, Colorado, added these keys were “used for homes, gates, etc., around 200-
400 A.D.” She also added, “loved this most recent issue and, of course, the What Is
It? is my favorite.” Thank you, Terry!

These are ancient Roman keys. They were generally crafted from bronze or brass
and were often designed to be worn as finger rings as these were.

locks and keys are often caked with dust and dirt when you find them. Do not
do more than a rudimentary cleaning since they are worth more if they retain their
antique patina. A mild household detergent strips surface grime off brass or bronze.
Iron can be washed with kerosene and left outdoors to dry. A good cleaning could re-
duce value greatly so be careful.

Also, we want to add some more winners to our last month’s 1920s toaster What
Is It. Julie Bartos of Glenwood, Minnesota; Bill Evans of Elizabeth, Colorado and
Dottie Unruh of lakewood, Colorado all correctly identified our March What Is It.

Thank you everyone for your guesses! You have all won a year’s subscription to
the Mountain States Collector.

April’s What Is It?
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Contest / Books

This month’s What Is It was sent to us
by Julie Wentz from Aurora, Colorado. Can
you guess what it is?

Send your answers to the What Is It
contest, postmarked by March 20, to the
Mountain States Collector, P.O. Box 1003,
Bailey, CO 80421.

Three winners will be drawn from
correct entries received. Winners will
receive a year’s subscription to the Moun-
tain States Collector.

February’s What Is It?

March’s
What Is It?

Greeley

We had no correct guesses for January’s What Is It Contest. 
These are ancient Roman keys. They were generally crafted from bronze or

brass and were often designed to be worn as finger rings as these were.
Locks and keys are often caked with dust and dirt when you find them. Do not

do more than a rudimentary cleaning since they are worth more if they retain their
antique patina. A mild household detergent strips surface grime off brass or bronze.
Iron can be washed with kerosene and left outdoors to dry. A good cleaning could
reduce value greatly so be careful.

You can win a year’s subscription to The Mountain States Collector. Venture a
guess for March’s What Is It. Good luck!

By Robert Reed

The small world of those legendary Hot
Wheels miniatures deserves recognition after
all these years. And it gets it in Hot Wheels:
40 Years by Angelo Van Bogart.

This year marks of the 40th anniversary
of those wonderful little Mattel vehicles that
began rolling forward in 1968.
From the beginning the detailed die-cast cars
were both ‘hot’ and ‘cool’ at the same time in
the minds of countless youngsters. The
author tells this absorbing story very well and
provides hundreds of high quality full-color
photographs to complete the textural evolu-
tion of the mighty Hot Wheels.

The author comments, "this book
explains the magic of Hot Wheel cars
through the eyes of someone who, like many
collectors,begged his parents for Hot Wheel

cars as a kid and grew into an adult collector."
Van Bogart is also author of 100 Years of
Cadillac, a columnist for Toy Cars and Mod-
els, and a very dedicated collector of Hot
Wheels.

"The creators of Hot Wheels, the mar-
keting agents behind the brand and the
designers were all part of the magic," he adds,
"and many of them explain (in the book) the
cars and the processes that made that magic."

For all of its comprehensive coverage,
Hot Wheels: 40 Years is not a price guide.
The same publisher, Krause Publications,
provides the third edition of Hot Wheels Vari-
ations by Michael Zarnock for that task. Van
Bogart’s book however is good reading.

Hot Wheels: 40 Years by Angelo Van
Bogart, hardcover, color illustrated, 256
pages, is $30 plus shipping from Krause
Books, 1-800-258-0929.

Hot Wheels Volume 
Documents 40 Years

More Good Reading—
Toys & Prices, 15th edition, edited by Karen O’Brien.
Another treasure chest of toys, with 32,000 items. Soft-
cover, 2,000 photos, 824 pages, $21.99 plus shipping
from Krause Publications, 1-800-258-0929.
The Best of Costume Jewelry, 4th edition, by Nancy
Schiffer. Absolutely gleaming with hundreds of daz-
zling pieces. Softcover, updated prices, color pho-
tographs, index, 176 pages, $29.95 plus shipping from
Schiffer Publishing, 4880 Lower Valley Rd., Atglen,
PA 19310
Warman’s Carnival Glass, 2nd edition, by Ellen
Schroy. A sparkling volume with values and more than
1,000 color photos. Softcover, 256 pages, $24.99 plus
shipping from Krause Publications, 1-800-258-0929.
Madame Alexander, 2008 Collector’s Dolls Price
Guide, number 33, by Linda Crowsey. Thousands of
values from Active Miss to Special Event Exclusives.
Softcover, color illustrations, 112 pages, $14.95 plus
shipping from Collector Books, 1-800-626-5420.
Antique Trader Tools Price Guide, 2nd edition, by
Clarence Blanchard. Full tool box of a volume, with
2,000 listings from Adzes to Wrenches. Softcover, 700
color photos, index, 302 pages, $22.99 plus shipping
from Krause Publications, 1-800-258-0929.
Complete Price Guide to Watches, number 28, by
Richard Gilbert, Tom Engle, and Cooksey Shugart. The

latest edition with thousands of price changes. Softcov-
er, 1,200 pages, 7,800 illustrations, $29.95 plus ship-
ping from Collector Books, 1-800-626-5420.
Comic book Checklist & Price Guide, 14th edition,
by Maggie Thompson, Brent Frankenhoff, and Peter
Bickford. Individual listings for 125,000 comics from
1961 to present. Softcover, 808 pages, 2,000 photos,
$19.99 plus shipping from Krause Publications, 1-800-
258-0929.
Redware, America’s Folk Art Pottery, 4th edition, by
Kevin McConnell. Nifty little volume with color pho-
tos and updated prices. Softcover, 96 pages, $12.95
plus shipping from Schiffer Publishing, 4880 Lower
Valley Rd., Atglen, PA 19310.
Standard Catalog of Winchester Firearms by
Joseph Cornell. An excellent edition with 350 color
photos and collector pricing for 700 models. Hardcov-
er, index, 288 pages, $29.99 plus shipping from Gun
Digest Books, 1-800-258-0929.
Flayderman’s Guide to Antique American
Firearms, 9th edition, by Norm Flayderman. Sweep-
ing coverage from early 1700s to early 1900s, includes
4,000 individual prices. Softcover, 1,800 photos,
index, 800 pages, $39.99 plus shipping from Gun
Digest Books, 1-800-258-0929.

(Book reviews by Robert Reed, Antique and
Collectible News Service, PO Box 204, Knight-
stown, IN 46148.)

Subscribe to the Collector
1 year (12 issues) $18.00
2 years (24 issues) $32.00
3 years (36 issues) $45.00

Name:
Address:
City:
State: Zip:

Return to: Spree Enterprises, Inc.
Box 1003, Bailey, CO  80421-1003

Canada and Mexico $35.00 per year.
Outside North America $70.00 per year. 

No refunds.
Make check payable to Spree Publishing.

Continued from page 1

antique industry today,
but not Hal. “I think an-
tiques are coming back
strong. Young people are
finding out newer furni-
ture is just not the quality
of fine antique furniture.
It just doesn’t last,” he
said. “You can get quali-
ty antiques for a lot less.”

Next time you’re in
the Northglenn area stop
by Old Wagon Antique
Mall, you’ll be as im-
pressed as we are. It’s a
great Mall. You can call
Hal at 303-280-8114 for
more information. The
Mall is open 10:00 to 5
Mon. thru Fri., Sat. 10:30
to 5, 12 to 4 Sun., Closed
Tues. COVID masks are
required and the Mall does
follow social distancing
recommendations. 
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The Brass Armadillo is a professionally
operated business that takes antiques and
collectibles seriously. We work to have quality
items at good prices.

The mall is open from 9am to 9pm. every
day, except Christmas. We host seminars,
workshops and training events.
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Colorado
11301 W. I-70 Frontage Rd. 303-403-1677

Wheat Ridge, CO 80033 877-403-1677

Open 7 Days a Week 

9 am - 9 pm

Happy Easter!


